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What Kind of a Storyteller Are You, Anyway?
I had just arrived at a rural church 
(I love rural churches —they have 
the best food and hospitality!). As 
I set up my wireless microphone,. 
a woman in her seventies with an 
apron around her waist began to 
walk toward me across the fellow-
ship hall. As she drew closer, she 
put the cross-hairs on me like a 
bullseye on a deer target. She was 
clearly a woman on a mission.

“You the storyteller lady?” she 
asked brusquely, with a tone that 
didn’t sound very supportive. 
Hesitating a bit in case she was in 
charge of the kitchen (I was really 
hungry at the time), I said, “Yes.” 
She squinted her eyes a bit to 
tighten up the cross-hairs and said, 
“Why cain’t my baby grand-daugh-
ter come hear you? Preacher says 
not to bring her.” As I sputtered 
around for a politically correct an-
swer that hopefully wouldn’t betray 
the pastor, who is a lovely woman 
and a friend, the woman went for 
the kill shot and said, “What kind 
of a storyteller don’t tell sto-
ries to young’ns? What kind of a 
storyteller are you anyway?”

I wanted to slam out one of the 20 
smart remarks that had come to 
mind but since I was reared a pas-
tor’s daughter in the age of deco-
rum, it’s not in my DNA. Instead, I 
did what I’m really good at: digging 
myself into a bigger hole... 

“Well, I tell adult stories and stories 
from the Bible.” I told her. With 
each word,  her eyes grew wider 
and her mouth fell open to the 
point that I could see the linings on 
her teeth. “Well I never thought I’d 
see the day when dirty stories was 

bein’ told in church!” Ooops! “No! 
Not dirty stories! I don’t tell dirty 
stories!” I said, shaking my head 
frantically as the odor of fear began 
to seep from every pore. “I tell 
nitty-gritty, grown-up stories be-
cause life is pretty nitty-gritty, isn’t 
it?” She put the cross-hairs back on 
me, pulled her lips into a long, tight  
line, and said in a lo growl, “The 
Bible hain’t no story. It’s the 
word of God, writ down for 
man by Moses and Jesus.”  This 
was definitely not going well and 
we were headed for a dark place of 
no return. Time for a quick save... I 
pointed to my mic, winked, smiled, 
and said,  “My sound system is 
really loud, that’s probably why 
the pastor didn’t want you to bring 
your gran-baby.”

Since we were all dressed up with 
no where to go in this argument 
(and we both knew it) she took 
two steps back and said, “You want 
somethin’ to eat before you do your 
show? I got to get home to take care 
of the baby, my daughter’s gotta 
work tonight.” Relieved that she 
would miss the show, I gratefully 
accepted a plate of fried chicken, 
potato salad, and a hot biscuit with 
a sweet tea thrown in to make up. 
Plus, “the storyteller lady” just ac-
quired true another story! Sweet!

Donna Marie Todd, Editor



Shaping Christian 
Community and Worship 

for a Post-Literate Age

by Sarah Agnew

I am a storyteller and poet, and a 
minister in the Uniting Church 
in Australia. The Uniting Church 
brought together Congregation-
al, Methodist, and Presbyterian 
churches in 1977 – we’re turning 
40 this year! A movement 
more than a denomination, 
the Uniting Church seeks 
reconciliation among peo-
ple and within the Christian 
church, and understands 
itself to be a pilgrim peo-
ple always on the way. (We 
named it Uniting for a 
reason.) 

The constant renewal 
and reformation that 
is the work of God is 
a hope woven into the 
fabric of our DNA. 

As I develop my sense of 
vocation to be a storytell-
er-poet-minister exploring 
renewed ways of being 
and doing church and ministry, of 
living the story, I show how much I 
am shaped by the Uniting Church 
and this feature of who we are. 

From some of the creative and 

innovative ways I have been in-
volved with telling the Story of 
God, shaping Christian community 
and worship, have come resources 
that are now being made accessible 
to others. 

Christmas Anticipation contains 
plays, poems, liturgy, and stories 
to use in your community gath-
erings. This resource is available 

through proost.us, a UK based 
on-line publisher of all sorts of 
creative goodies for people of 
Christian spirituality. “Three Holy 
Week / Easter Resources” (with 
Wild Goose Publications) also offer 

ways to shape gatherings 
of community during these 
sacred seasons. 

With Intuition, Imagination, 
Love is a contemplative 
service of anointing for 
Maundy Thursday that was 
shaped with and for “The 
Esther Project” and our 
host congregation at Christ 
Church Uniting in Ade-
laide. 

“The Esther Project” 
was a ‘fresh expression’ 
of church that became 
a story-based fortnight-
ly worship gathering. 
We would hear the story, 
wonder (as in Godly Play), 

pause, hear the story again, and 
then either engage with creative 
and interactive stations of prayer 
and reflection, or further conver-
sation. Each story we heard was 
encountered in each of these ways. 
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The Best of All Possible News fea-
tures three monologues from 
friends of Jesus, telling the story 
of their encounter with the risen 
Jesus. Mary, Peter, and Thomas 
have been with me in worship 
gatherings in several locations: the 
first, at Black Wood Jazz, an alter-
native, café-style worship event 
held four times a year at Blackwood 
Uniting Church. Another time, I 
got up almost as soon as I’d gone to 
bed to drive across town to gather 
with folk beside a river, facing the 
hills behind which the sun rose as 
we sang and prayed and heard the 
stories, before eating fish cooked 
on the barbecue for breakfast. 

Walking to Emmaus Again was 
created with a good friend 
and mentor. It was presented 
with friends from an acting 
troupe I was part of for the six 
or so months before 
I moved to Scotland. 

This poetic and dramatic shaping 
of the story was used again this 
year within a contemplative style 
worship gathering. 

For the past year, I have also 
written prayer-poems inspired 
by one of the lectionary read-
ings for each week. I post the 
appropriate poem on the Pray 
the Story blog on the Sunday 
before that reading will be 
heard. 

For those who prepare worship, I 
send a whole month of prayer-po-
ems, with an exclusive bonus, in 
the middle of the preceding month 
to patrons.  

Story Eucharist
by Sarah Agnew

Those who gather at this table have chosen to follow a story,
the story of God, who loves.

Who, from an eternal well of love,
created all that lives – created humans for love, 

and invited us into a relationship for life: full, rich, life. 
The story is a story of human turning away, and returning,

of prophets calling, men and women singing,
God forgiving and restoring, again and again. 

The story of this table, this meal, 
is the story of Jesus, whom we follow;

who was born under a special star,
inhabited by the Sacred Spirit.

Jesus looked at women and welcomed, men, and healed, 
children, and delighted. 

The story of Jesus is a story of love,
of peace and justice and courage. 

On the night when he was betrayed – 
for not all understood, or accepted – 

he took the bread they were to eat, gave thanks and broke it.
He looked at his friends and said, this is my body, breaking for you

Eat, and whenever you eat, remember me. 
At the end of the meal he took a cup and gave thanks.

He said, this cup is a new covenant made 
through the spilling of my blood.

drink, and whenever you drink, remember me. 
We pray that the Spirit, ever present, will bless this bread and this wine,

will bless us, making these gifts the body of Christ in us. 

break bread 

distribution: the Lord is my Light 

The story is told again and again with this reenacting at tables all over the 
world. 

It is a world still yearning for justice,
for courage, peace and love. 

May the story we have enacted here shape our living beyond this moment; 
May the Christ we have remembered be our Wisdom Guide, 

may the Creator scatter seeds and birth ever new, renewing, life, 
and may the Spirit breathe in us and through us, peace, deep peace. 

Amen. 

Written for NBS Australia national gathering, July 2013, Brisbane 
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Q. The theme for the 2018 Festival 
Gathering is “Story in the Memory 
of the Heart.” What an awesome 
theme for a keynote speaker who is 
a Biblical Hebrew scholar, an Epis-
copal priest, and a cognitive behav-
iorist! With a theme like this, do you 
plan to bring your clinical insights 
into your keynotes? 

A. Actually, all three of these areas 
are closely connected to the theme. 
My longest tenure professionally is 
as a behaviorist. 

I am convinced that human 
behavior reflects what is 
“written” on our hearts, some 
by us and some by others. 
And “story” is the edited 
narrative that we are 
constantly rehearsing in order 
to defend our behavior or 
explain its origins. 

Generally speaking, we act as we do 
because on a deep level we believe 
that it will make us happy or keep 
us safe. 

As a Semiticist and a priest, it 
seems to me that the composers of 

Holy Scripture used this metaphor 
of heart memory to capture the 
essence of this phenomenon. They 
hoped to exploit it to help us rec-
ognize how what is written on our 
hearts also has the power to con-
nect us to God’s story of desiring to 
be in covenant relationship with us. 

Q. We human beings are often 
highly opinionated creatures whose 
world view is formed by our fami-
ly of origin and social status. As a 
cognitive behaviorist, how do you 
think these mindsets influence our 
understanding and interpretation of 
the Bible’s stories? 

A. Actually, my response to this 
question comes primarily from my 
work in translating ancient Semitic 
languages more than from a psy-
chological perspective. 

Although I firmly believe that 
Holy Scripture is the “word of the 
LORD” I also believe that it was 
composed by humans and that, as 
you rightly describe, these mind-
sets of highly opinionated creatures 
shaped by family of origin and so-
cial status crafted the biblical texts 
to describe their own experience. 

Word choices can vary widely from 
one translator to the next. 

The Academy has scholars who 
argue both sides of this issue of 
authorship, some contending that 
Moses was the sole author whose 
hand was guided by the LORD. 
My own position as a Semitic 
philologist is that the texts we 
have today—both in the orig-
inal languages and definitely 
in generations of subsequent 
translations—say as much 
about the evolutionary devel-
opment of humanity as they 
do about God. 

Far from making me cynical, 
however, it is this very position that 
absolutely persuades me that the 
Holy Bible is the inspired Word of 
the LORD. Because in spite of all 
that we mortals have brought to it, 
it still manages to bring hope, the 
sense that something greater than 
us loves us in spite of us, the story 
of salvation, and the promise of 
eternal life. Knowing firsthand the 
biases and self-serving agenda that 
translators have brought to these 
texts, that anyone finds divine in-

STORY
in the Memory of the Heart

An interview with 
Rev. Cynthia Park, LPC, PhD 

2018 Festival Gathering Keynote Speaker
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spiration in the story is the absolute 
proof that God’s omnipotence has 
managed to preserve the story in 
spite of us.

Q. Are there specific examples of 
how these interpretations might 
manifest in the theme stories (Keep 
These Things in Your Heart, Deut. 
6:1-9; The Law Written on the 
Heart, Jer. 31:31-34; You Are Our 
Letters of Recommendation, II Cor. 
3:1b-6 or the Epic Telling (1 Kings 
1-11)?

A. Broadly speaking, the passage 
from Deuteronomy focuses on the 
importance of sacred family sto-
ries that ground each of us in the 
drama of our ancestors on whose 
shoulders we stand. This context 
of the family system offers the first 
proving ground for shaping our 
covenant relationship with God. 
For better—and often for 
worse—our entire lives are 
spent trying to resolve the 
tension between how we 
experienced our parents and 
our siblings and how we 
imagine we are meant to 
experience God and the 
Church. The family is the place 
where the earliest messages are 
written on our hearts, and they are 
etched deeply into our memories.

The Jeremiah passage focuses on 
the importance of the prophetic 
voice in religious communities that 
calls individuals to recognize that 
there is little room for our modern 
notion of “individualism” in our 
relationship with each other and 
with God. A frustration in my work 
as a priest and a behaviorist is the 
myth of personal entitlement. This 
attitude generally operates in com-

plete disregard of our interconnect-
edness as humans. It also ignores 
the degree to which we have aban-
doned our true “entitlement”—
which is to serve God by serving 
each other—in favor of a sense that, 
if we “keep” the laws, we are enti-
tled to every good thing that the 
universe can shower upon us. 

Finally, in the letter to the Corin-
thians, we will consider how what 
is written on our hearts contributes 
to what Paul calls our “competen-
cy.” I believe that part of what 
has led western civilization to 
dismiss the Gospels’ relevan-
cy is that we are failing 
in our duty to uphold 
a theology that under-
stands human suffering 
as a means for God to 
strengthen our charac-
ter. We have abandoned 
this theology in favor of 
an emotional-prosperity 
gospel that sees suffering 
as something to numb or 
eliminate. And that until 
we “feel” better, we are not 
responsible for the message 
that we send to the world or 
how we behave in relation-
ship with each other. 

We will also look at how the ear-
ly Church’s messages shaped the 
formation of the Church, including 
its liturgy, mission, and conflict 
resolution. 

Q. As a parish priest, biblical schol-
ar, and cognitive behaviorist do 
you see any interesting correlations 
between mainstream biblical inter-
pretations and new societal norms 
or attitudes and, if so, can you com-
pare some of these to former inter-

pretations and societal norms?

A. It is hard to summarize “main-
stream,” but my subjective sense 
is that it emphasizes a theology 
that echoes western civilization’s 
notion of rugged individualism. 
The ancient world out of which the 
biblical texts are shaped was much 
more centered on how a commu-
nity lived and in how God dealt 
with the community. The stories of 
individuals throughout the Hebrew 
Bible stand, I think, as exemplars 
of larger issues that are meant to be 
held out as characters to emulate. It 
is a matter of two loci, and whether 
the locus is God in relation to the 

individual or to the community. 

We certainly don’t want to 
lose the idea of “Jesus loves 
me, this I know,” but this indi-
vidual relationship with God 
has been stressed in our time 
almost to the exclusion of the 
relationship of the community 
with God.

continues on page 8
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Symptomatic of this, in my opin-
ion, is our inability to effectively 
harness philanthropy to fully 
eliminate hunger and poverty. We 
continue to be 
impeded by our in-
dividual egos that 
resist consensus 
building beyond 
a certain point. 
Ironically, the 
story of the Tow-
er of Babel feels 
like a prescient 
glimpse of things 
to come, when 
humans could not 
overcome cultural 
barriers to bring 
the world closer 
to the kingdom of 
heaven.  

In a post-Christian world 
(that is, a contemporary west-
ern civilization and culture 
whose strongest influence is 
no longer Christianity), and 
what Dr. Tom Boomershine 
describes as a post-literate 
world as well, there is renewed 
interest in the concept of 
human behavior that results 
from what is “written” on hu-
man hearts. As in the post-
exilic era when the prophets were 
divided about whether God was 
the God of all the nations or just of 
the Jews, modern-day philosophers 
are sharply divided. This time, 
however, the controversial issue is 
whether the choices of an individ-
ual can truly affect the collective 
consciousness of the community. 
The timeliness of the topic, howev-
er, remains evergreen.

For example, as we consider how to 
recover a sense of decorum in our 
public debates, we are refocusing 
attention on the underlying rules 
that govern public discourse. This 
initiative is directly related to mes-

sages that are embedded (written) 
on our hearts. It is these messag-
es  concerning whether another 
person has dignity that shape how 
we argue.

Q. Tell me about something “writ-
ten” on your own heart. 

The ethics of storytelling is an 
important issue for me personally,  
because the way that certain sto-
ries have been written on my own 
heart has shaped in a negative way 
my compassion toward others and 
encouraged arrogance in me. These 
performance techniques have also 
tended to prejudice whether I felt 
shame or pride about someone. 

This subject is especially timely for 
the Network of Biblical Storytell-
ers because we teach the “skills” 
of storytelling, including gestures, 
facial expressions, and vocaliza-
tions (accents and dialects). The 

continued from page 7 Scholars Seminar has explored 
some aspects of storytelling ethics, 
but I think that our current polit-
ical atmosphere that seems poised 
on meltdown invites continued 
conversation. 

Besides how we tell a 
single story, how we 
curate a series of 
stories also touches on 
ethical issues. When we 
tell certain stories together, 
for example, have we been 
careful to identify how the 
stories are connected and 
have we considered the 
dynamics that are triggered 
by exploiting the stories’ 
common themes by telling 
them together?

The choice for our epic 
telling in 2018, for ex-

ample, was hotly debated among 
participants in the Scholars Semi-
nar. Telling the palace intrigue and 
royal succession stories of I Kings 
in our current political climate rais-
es several issues about the ethics of 
biblical storytelling. 

Finally, with all these issues in 
mind, the possibilities for biblical 
storytelling that can wield a dispro-
portionately greater positive influ-
ence in a public setting are virtually 
limitless.
The Rev. Cynthia Park, LPC, PhD 
is a Hebrew scholar, an Episcopal 
priest, and a licensed therapist. She 
is presently the Director of Ministries 
of Compassion at Grace Episcopal 
Church in Gainesville, Georgia and 
a member of the NBS, International 
Board of Directors and Scholars’ Sem-
inar. Biblical storytelling is an inte-
gral component of her ministry, her 
teaching, and informs her therapeutic 
relationships.
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2018
Festival Gathering 

Moves to
 Dayton, OH University Marriott in

Dayton, Ohio

After three years of holding the 
Festival Gathering in Washington, 
DC, the NBSI Board of Directors 
voted in January to move the site of 
the 2018 festival to the University 
Marriott in Dayton, Ohio. Our new 
festival location can seat up to 800 
convention attendees and the ac-
commodations are reasonable and 
well-appointed.

The hotel has both the large key-
note event room and numerous 
breakout rooms required for the 
NBSI Festival Gathering famous 
workshops.

The hotel also has a lovely dining 
room for breakfast and evening 
meals as well as a dining area for 
the catered lunches that will be in-
cluded in the 2018 Festival Gather-
ing registration fee.

Within walking distance from the 
hotel are numerous restaurants 

that will facilitate the networking 
opportunities that are so important 
to festival attendees.  

Suites are available for families or 
couples wanting larger rooms. 

Dayton has an international airport 
and is centrally located for conve-
nient travel by car. 

The fifth largest city in Ohio also 
has entertaining activities for 
spouses and families.

These include a 
one-hour nos-
talgic train ride 
on the historic 
Lebanon Mason Monroe Railroad; 
the Cox Arboretum, a 139-acre bo-
tanical treasure 
complete with a 
butterfly house 
featuring butter-
flies and moths 
of the mid-western US, the Nation-
al  Museum of the US Air Force 
and the National 
Aviation Hall of 
Fame, the Dayton 
Art Institute with 
its curated art col-
lections, America’s 
Packard (Citizen’s Motorcar Co.) 
Museum, and the large Carillon 
Historical Park (operated by the 
National Park ser-
vice) which houses 
a 57-bell carillon 
tower.
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Registration for the 2018 Festival 
Gathering is a 2-Step Process. 

1. Purchase your registration
online at nbsint.org

(Includes all programs, materials and 
three catered lunches)

2. Reserve your sleeping room 
with the Marriott by calling 

937-223-1000. Be sure to tell them 
you are with the Network of 

Blblical Storytellers, Int’l.



Academy for 
Biblical Storytelling 

Basic Certification Program
Begins January 2018

The Academy for Biblical 
Storytelling (ABS) has had 67 
storytellers graduate from the 
basic certification program 
from four continents. 

Basic certification happens in 
even years and the invitation-only 
master level happens in odd years. 
Each takes a year to 
complete. 2017 is a 
master certification 
year. 

Starting in January of 
2018, ABS will begin 
another basic certifi-
cation program. There 
are two main goals for 
the basic level certi-
fication: to become a 
better biblical story-
telling performer and 
to become a better 
teacher. So the focus 
of this first level of 
certification is on 
performing and teaching.

The dean of the academy, Dr. Tra-
cy Radosevic, holds her master’s 
degree in storytelling arts from 
East Tennessee State University 

and a DMin in digital storytelling. 
She teaches at Wesley Theologi-
cal Seminary in Washington, DC.  
Dr. Radosevic is a professional 
biblical storyteller who has taken 
her storytelling art all around the 
world. She also leads an annual 
storytelling tour of the Holy Land. 
Her warm, personal style has made 
her a favorite with ABS and Wesley 

Theological students. 

The academy is both fun and 
rigorous. It is literally a school 
without walls. Much of the 
work throughout the calendar 

year is done remotely. ABS 
students utilize Google Hang-
out and Skype to stay in touch 
with each other during the 
course year and then have two 
face-to-face meetings. 

The first takes place after the Festi-
val Gathering. This first session is 

a 3-day intensive at 
the Festival location 
(which next year will 
be in Dayton, Ohio).  
Then at the end of 
the year we come 
together and the 
participants show off 
what they’ve learned. 
During the year, they 
read books, write 
papers, tape stories, 
and send them in for 
feedback to our ABS 
mentors. The pro-
gram takes a full year 
to complete.

Dr. Radosevic says, “During the 
spring semester ABS is laying the 
groundwork for why pastors, edu-
cators, and people of faith should 
even consider this as both a viable 
and essential tool for ministry in 
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this age. So there 
are several books 
that they have to 
read which includes 
Story Journey, Tom 
Boomershine’s sem-
inal book about bib-
lical storytelling as 
well as other books 
about theology and 
the arts.”

Also in this year 
participants start 
slowly working on 
storytelling skills by 
performing what 
Tracy calls  a “base-
line” story, which is 
filmed. Then they 
read Story Journey 
and they begin to 
explore how to 
enter into a story 
and make personal 
connections. They 
are then encour-
aged to implement those ideas into 
the story they told during the first 
face-to-face session and then, four 
months later, they film themselves 
telling the original baseline story. 
This process gives the participat-
ing storytellers insights into how 
the story is residing in them more 
deeply. 

The second telling of their baseline 
story is not only technically more 
proficient than the first but it also is 
more embodied so that literally the 
storyteller has the story residing 
in their sinews and bones and gut. 
The personal connections they have 
made with the story also make it 
more powerful for both the story-
teller and the listener.

When storytellers complete their 
basic certification in biblical story-

telling, they are able to take what 
they’ve learned home to their local 
churches and ministry. ABS Basic 
Certificate graduates are able to 
use the personal connections they 
have made with the stories to invite 
members of their congregations 
into deeper relationship with the 
Bible’s stories and the characters 
within them. 

Understanding the Bible’s sto-
ries on a deeper level lets you 
connect with the people in 
the stories and the things they 
experience.

The basic certification course 
requires an investment of $2,000, 
which does not include the regis-
tration for the 2018 Festival Gath-
ering, which is a requirement for 
participation. It also does not in-

clude travel or hotel arrangements 
for the year-end gathering. 

Participation in the academy 
requires a significant commitment 
of time, at least several hours a 
week, for the year. Many students 
have found that they have to be 
very disciplined about this time. 
Since they are not meeting in a 
bricks-and-mortar space, it is easy 
to forget about the assignments 
and get behind. Once a student gets 
behind in the assignments that pro-
cess starts to snowball and it can be 
very difficult to get caught up. 

Dr. Radosevic has found the pro-
gram works best for people who 
are self-starters and people who are 
naturally motivated and self-dis-
ciplined. To learn more about the 
program visit nbsint.org and access 
the ABS Information Page. 
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Editor’s Note: Scholarly Musings are 
written exclusively for NBSI members 
by members of the NBSI Scholars’ 
Seminar and are a monthly benefit of 
membership in the Network.

I’ve heard a lot of superb biblical 
storytelling from NBS members, 
especially (but not only) those 
who’ve participated in the Acade-
my for Biblical Storytelling. I enjoy 
and celebrate their work.  But the 
Network’s mission is to encourage 
everyone to learn and tell biblical 
stories [emphasis added], and I 
really do believe we should all do 
it, whether or not we are gifted or 
expert. However great the impact 
of biblical storytelling on the audi-
ence, it also powerfully affects the 
teller. I see biblical storytelling 
as a discipline akin to prayer, 
something all of us should do 
for our own sakes, whether 
or not we are comfortable or 
trained in doing it for others.

The biggest reason I want everyone 
to learn and tell biblical stories is 
that it brings the Bible alive for us 
and puts us in an ongoing rela-
tionship with it.  In my experience, 
sermons, Bible study leaders, and 

church-oriented study Bibles tend 
to present each story as the carri-
er of a “lesson,” as if the “lesson” 
were somehow the important part 
and the story itself a dry husk, or 
perhaps a sugary icing, that we can 
forget once the lesson is extracted.  
Learning “by heart” counters this 
in at least two ways.  

First, learning by heart forces 
us to pay attention to what’s 
really in the Bible.  This isn’t 
always comfortable—sometimes we 
discover that the words don’t sup-
port the lessons we’ve been taught. 
I think of the time that a student 
tried to tell me that the story in 
Judges 19-21—which begins with 
an abusive marriage, proceeds to 
gang rape and a nearly genocidal 
war between Israelite tribes, and 
ends with mass kidnapping—shows 
that “the Israelites didn’t need a 
king, because God would raise 
up competent leaders when they 
needed them.”  Is that really why 
the story begins and ends with 
the comment that “in those days 
there was no king in Israel”? More 
commonly, stories do support the 
lessons but also contain all kinds 
of interesting quirks, prompting 

us to reread, question, and ponder.  
What, for instance, is the connec-
tion between Sarah’s mistreatment 
of her Egyptian slave Hagar, then 
Sarah’s great-grandson Joseph mak-
ing the entire Egyptian population, 
except for priests, into Pharaoh’s 
slaves, and the later oppression of 
Sarah and Joseph’s descendants 
by Pharaoh (Gen 16:3-6, 21:9-10, 
47:13-21, Exod 1)? Noticing these 
things may render the Bible less 
tame and comfortable, but also 
makes it more relevant to our own 
imperfect lives. 

Second, having the stories in 
our hearts (not just our book-
shelves) allows us to make 
connections beyond those we 
recognize when we first hear 
or tell the stories. For instance, 
I was taught that Lot’s offering of 
his daughters in Gen 19:8 was an 
extravagant act of hospitality, with 
the implication (or so I thought) 
that this was somehow admirable. 
(There are, ironically, some strong 
echoes between this story and the 
one in Judges 19.)  Then I began to 
meet “preachers’ kids” who grew up 
neglected because all their parents’ 

You Don’t Have to 
Be an Expert:

Dive on In!

A Scholarly Musing by
Marti Steussy
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energy went toward meeting the 
needs of parishioners. It’s not that 
hospitality or serving the church 
are bad, but can there be “too 
much” of them? When is hospital-
ity a virtue and when is it a hurt-
ful indulgence of our desire to be 
important, or even just our inabil-
ity to say “no”? I am very glad that 
Lot’s angelic visitors intervened on 
behalf of the girls, and if they act 
disrespectfully toward their father 
a few verses later, ask who they 
learned it from! 

As another example, Naomi can be 
seen as a model mother-in-law, but 
also as at best ambivalent about the 
foreigner who has followed her to 
Bethlehem. I know a woman who 
found this alternate understand-
ing of the book of Ruth a powerful 
mirror for her own experience as 
an Asian American in small-town 
Indiana.  I myself love to reflect 
on the probability that not 
only Pharaoh’s daughter, but 
her maids, are perfectly aware 
of the identities of the baby 
in the basket (Moses) and his 
wet-nurse (Exod 2:1-9), testi-
mony that women of different 
backgrounds and status can 
work together against the 
sometimes-cruel policies of 
powerful men, and a counter-
point to the friction elsewhere 
between Abraham’s people 
and Egyptians.

Such discoveries about the Bible’s 
many possibilities and tones of 
voice can happen even as we tell 
the stories to ourselves.  But getting 
the stories off the page and into our 
mouths and hearts (Deut 30:14!) 
also allows us to tell them to other 
people outside of official, stand-up, 

scheduled “performances.”  

My New Testament colleague 
Holly Hearon points out that, 
even in the biblical world, a 
lot of storytelling happened in 
informal settings, for instance 
between women as they 
walked to the well or ground 
wheat into flour.  In the same 
way, as I walk to the coffee 
shop with my husband, weed 
the garden with my daughter, 
or chat in the car with friends, 
I find myself telling snippets 
and sometimes whole sto-
ries from the Bible.  In these 
relational settings, the discovery 
process becomes even more strik-
ing—interaction with the other 
person brings out new possibilities, 
whether or not we explicitly name 
them.  Just ask any actor or musi-
cian about how pieces change when 
performed for different audiences!  
Hannah’s dedication of her baby to 
the LORD (1 Sam 1), for instance, 
may have a different feel when told 
in the presence of a man who has 
always wondered why his birth 
mother gave him up.  

I believe in the power of ordinary 
people to be touched by the Holy 
Spirit and to interpret scripture, 
but it happens less easily if we 
think that learning and telling are 
only for experts.  Indeed, expertise 
sometimes gets in the way of inter-
pretation.  I encourage people to 
do some study and research when 
they are working with a story, but 
it carries the risk that the teller will 
be brainwashed by some commen-
tary’s explanation of the story’s 
“lesson.” I want even non-experts 

continues on page 14
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to stay open to their 
own and others’ 
experience of the 
interpretive possi-
bilities.  

On the performance 
side, I appreciate the 
skilled tellings done 
by people who prac-
tice hard, seek out 
coaching, and even 
study videotapes of 
their own perfor-
mances.  The dan-
ger is that, having 
worked so hard to 
get it right, a teller 
will stay locked in 
a single groove and 
lose the freedom to improvise in 
response to new situations and 
audiences. 
The bottom line is that you 
don’t have to be an expert to 
learn and tell biblical stories.  

Sometimes we worry too much 
about learning “how to” tell bib-
lical stories, as if there were one 
right way.  Just learn the stories 
and tell them!  There’s not one 
right way to do it, and you can take 
courage from the fact that, as the 
gospels tell it, even Jesus sometimes 
misremembered his Bible stories 
(compare Mark 2:26 with 1 Sam 
21:1-9). Those stories were, none-
theless, alive in his heart and 
his relationships.  

Find some biblical stories to 
carry in your own heart and 
mouth, and even if you never 
give an official “performance,” 
you may be surprised by the 

continued from page13

way the stories come alive in 
you. 

Recently, I completed a five-week 
series on Job at a local church, 
during which I told substantial 
chunks from the book. The day 
after I wrote this musing, I met a 
member of the class on the side-
walk.  She reported excitedly that 
she had gotten her Bible and read 
the whirlwind speeches (Job 38-
41) out loud herself.  “I put some 
expression in my voice, and I even 
noticed my hand waving around 
as I talked.” Eyes sparkling, she 
concluded, “It was so much fun, 
and so exciting to discover some-
thing new!” She wasn’t expert, 
she didn’t have any audience 
except herself, and in this case 
she hadn’t even (yet!) tried to 
learn the material “by heart.”  
But she’d told a Bible story, 
and it came alive for her.

Marti J. Steussy is MacAllister-Pet-
ticrew Professor of Biblical Interpre-
tation, emerita at Christian Theo-
logical Seminary in Indianapolis.  
She was the NBSI 2016 Festival 
Gathering Keynote Speaker.

An ordained minister in the Chris-
tian Church (Disciples of Christ), 
she has been a storyteller since she 
was a small child.  Her academic/
teaching interests include not only 
her primary field of Hebrew Bible 
but also psychology, religion/science 
issues, and the relationship of spiri-
tuality and creativity. 



                        nbsint.org                                                                        The Biblical Storyteller                                                                                                                     Page 15                      

What is Biblical  
Performance 

Criticism?

“After about twenty centuries, we 
are seeking to recover something 
that has been lost, eclipsed, long 
gone from the experience of the 
church and from the experience 
of Christians—namely, the sacred 
art of telling biblical traditions. 
In the first and second centuries, 
the lively telling of stories took 
place as an ordinary part of life in 
the villages and communities and 
gatherings of early Christians. 
But since that time, the New 
Testament writings … have been 
broken up into small lectionary 
segments to be read in worship. 
Furthermore, these segments 
have been read rather than told 
from memory.

But here we are in the twenty-
first century, seeking together to 
recover the ethos of storytelling 
in the first century—and not 
just individual stories but gospel 
narratives as a whole. In fact, we 
think that the gospels, along with 
the Acts of the Apostles and the 
Book of Revelation, were each 
originally told in their entirety at 
one time. The same was true for 
the letters in the New Testament 
… because if you heard only part 
of any one of these you might 
misunderstand it. Remember, 
none of these writings were yet 
in a New Testament canon until a 
few centuries later.”

From The Bible in Ancient and Mod-
ern Media: Story and Performance, 
edited by Holly Hearon and Philip 
Ruge-Jones, used by permission of 
Wipf and Stock Publishers.

2018  NBSI
Mission to India

“Heart and Voice” 
a Choral Conducting, 
Singing, and Biblical 

Storytelling
Mission to India: 

January 8-22, 2018
Our mission 
is to uplift 
the staff, 
students, 
leaders, and 
lay people in  
communities 
of South In-
dia by teach-
ing them the 
disciplines 
and practic-
es of biblical 
storytell-
ing, choral 
conducting, 
and choral 
singing.

As a minority group in the country 
of India, Christians make up only 
1% of the overall population. Yet 
the Church is strong and vibrant in 
India, and open to initiatives that 

would deepen faith and encourage 
faithful living. 

The discipline of Choral Singing is 
well-known and loved in the insti-
tutions which we have visited. We 
will be providing training in choral 
conducting and choral singing.
Biblical Storytelling is a discipline 

that builds 
on the 
existing 
Indian 
Christian 
practice of 
committing 
scripture to 
memory. 
The NBS 
approach 
expands 
the use of 
scripture to 
personal, 
pastoral, 
and liturgi-
cal uses. 

This is a 3-week mission to Chris-
tian communities in India. To par-
ticipate as a member of the team, 
contact Ron Couglin via email: 
ronaldkc@aol.com. To support the 
mission financially, donate online 
at nbsint.org, notating “India.”



The Terminological Tangle of “Texts” 
and “Compositions”

by NBSI Founder
Tom Boomershine

I have been musing about the 
difficulty we have as biblical 
storytellers in identifying 
appropriate words to 
describe what we are 
doing with the Bible. 

A major dimension of our 
problem arises from the 
ubiquitous use of the term 
“text” in the modern peri-
od as a description of the 
Bible. In contemporary 
usage, a “text” describes a 
printed document that is 
read in silence, as in “the 
text for this class” or “the 
biblical text.” For younger 
folks, the first association 
of “text” may be the 160 
characters or less they type into a 
cell phone or the 140 they Tweet. 

Our practice of telling the sto-
ries with a goal of “significant 
verbal resemblance” between 
a biblical story as recorded 
in a good translation and the 
story we tell is sometimes de-
scribed, not always positively, 
as “text telling.” 

In liturgical contexts, the phrase 
“our text for today” may refer to the 
Scripture portion that has just been 
read aloud, but its primary refer-

ence is to the printed document 
the preacher has studied and that 
the congregation may have been 
invited to look at during the read-
ing on the assumption that they are 
looking at the real thing. 

The fact is that the Bible as a “text,” 
that is, as a printed book primarily 
read in silence by readers, has only 
existed for the last three to four 
hundred years. Prior to the 17th-
18th century, the Bible, whether in 

a printed book or a hand-written 
manuscript, was normally read 
aloud, usually to an audience but 
sometimes to oneself. 

The Bible did not exist 
in the ancient world 
as a “text,” that is, as 
a book read in si-
lence by an individual 
reader. While there are 
a few (perhaps three to 
five) references to silent 
reading in antiquity, the 
original documents of the 
Bible were hand-written 
manuscripts rolled up as 
scrolls that were virtually 
always “played” or “per-
formed” for audiences. It 

is probable that all of the autograph 
copies of the “books” of the Bible 
were scrolls.

The first evidence of a biblical 
codex in which the individual 
leaves of papyrus, parchment 
or vellum were folded in half 
and bound together is from 
the late 1st-early 2nd century. 
The codex has continued to be the 
preferred mode for distribution 
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of written documents including 
the Bible until the development of 
digital writing in the mid-to-late 
20th century. But the biblical 
“text” only became a common 
phenomenon in the early 19th 
century with the mass publi-
cation of printed books, mass 
literacy, and silent reading.  

Three major differences between 
the original biblical documents and 
what we now call a biblical “text” 
can be identified. 

The first is that the original doc-
uments were virtually always 
experienced as sound. That is, the 
documents were recordings of 
sound in graphic symbols. It was 
assumed that these graphic sym-
bols, like a musical manuscript, 
would be reproduced as sounds, 
even when reading alone. The 
Bible then was a collection of 
sounds that were recorded, 
as are musical scores, by the 
writing of graphic symbols in 
documents.

Second, the receivers of the sounds 
of the documents were not “read-
ers” but were “hearers,” “listeners,” 
or “audiences.” 
“Audience” is a particularly 
good descriptive term for bib-
lical receivers because its root 
is “audio.”  

Third, memory was always in-
volved in the performance of a 
document in the ancient world. We 
think of a text as something that 
a literate person can read easily 
without any engagement of mem-
ory other than the recognition and 
pronunciation of the words in the 

text. We easily forget that a modern 
text has a whole series of format-
ting conventions that make it easy 
to read the text such as spaces be-
tween words, periods and commas, 
and paragraphs. 

Ancient biblical documents were 
written in continuous script, that is, 

one letter and word after another 
without any spaces or punctua-
tion. Detailed study and significant 
memorization was required for 
a proficient performance of the 
manuscript.  Reading an ancient 
document was more akin to an or-
ganist “reading” the Widor Toccata 
or a pianist “reading” Rachmani-
noff ’s Second Piano Concerto. If 
one is playing these pieces using 
the manuscript, it is essential for a 
good performance to have carefully 
studied and significantly memo-
rized the musical manuscripts. 

Thus, “text” is not a good word for 
an ancient biblical document be-
cause its dominant contemporary 
meaning is different than the object 
it is naming. 
Using the word “text” locks 
us into the conceptual world 

of books read by readers in 
silence rather than a world 
of biblical stories and sayings 
told to an audience by heart. 
Furthermore, in our historical con-
text, the term, “text” implies that 
telling a biblical story to an audi-
ence from memory is weird and 

probably inappropriate. 

Another dimension of the problem 
with calling a biblical document 
a “text” is that we are deceived by 
conventional parlance into think-
ing that we have experienced the 
Bible when we read the “text” with 
our eyes. 

If the biblical documents were 
recordings of sound, we have 
not experienced them until 
we hear them with our ears. 
We now know that the auditory 
and visual perceptual systems of 
the human brain are located in 
separate and distinct places in the 
brain. Hearing and seeing are two 
different systems of perception and 
knowledge. 

continues on page 18

                      nbsint.org                                                                          The Biblical Storyteller                                                                                                                       Page 17                      



When we hear the Gospel of 
Mark, for example, we literally 
perceive a different set of sen-
sory stimuli than if we read it 
with our eyes. Read-
ing Mark in silence is 
like reading the man-
uscript of Mozart’s 
opera, Don Giovanni, 
and never hearing the 
music. If we only read 
a text of Mark’s Gospel, 
we experience a different 
Gospel than what Mark 
composed. We have 
not experienced Mark 
but have only looked 
at it. The intention and 
assumption of the “com-
poser” of the Gospel was 
that every receiver would 
perceive the composition 
with their ears. It was al-
ways for “those who have 
ears to hear.” 

Let me try to state 
this issue as provoc-
atively as I can. If we 
only read the Bible 
as a “text” with our 
eyes, we have never 
experienced the Bible. 
If we as biblical interpret-
ers only read the Bible as 
a “text” (in silence with our eyes) 
and claim to interpret the Bible in 
its original context, we are engaged 
in fraud. Our studies are a misrep-
resentation of what they actually 
are. And many of our conclusions 
about the meanings of biblical 
“texts” in their original con“text” 
are, so to speak, wrong-headed. We 

have used the wrong parts of our 
heads to perceive them. 

What name should we use for the 
documents of the Bible? The best 
alternative I can identify is to use 
musical terms. A more appropriate 
name for a biblical document than 

“text” is “composition,” that is, an 
assembling of sounds recorded 
in writing that will be performed 
for an audience. And the original 
generators of biblical compositions 
are more appropriately called “com-
posers” than “authors” since “au-
thor” evokes a picture of a writer 
sitting at a desk writing in silence 

for readers, as I am now doing at 
my computer. In this sense, the 
compositions of the Bible are more 
analogous to musical compositions 
that are written out and distributed 
as a musical “score” than to printed 
books or “texts.” And the receivers 
of the performances of the compo-

sitions are best named 
as “audiences” or 
“listeners” rather than 
“readers.” 

The complexity of 
this problem is in-
dicated by the title 
of one of the great 
books on early 
Christian reading 
and writing. 

Harry Gamble has 
written a wonderful 
study of the character 
and culture of early 
Christian documents 
that is titled, Books 
and Readers in the 
Early Church: A His-
tory of Early Christian 
Texts. Unfortunately, 
the title reinforces the 
anachronism implicit 
in the contemporary 
meanings of “books,” 
“texts,” and “readers” 
in 21st century En-
glish. Gamble is well 
aware of the problem 

of the discontinuity between the 
ancient and modern media of the 
Bible. As he states, “no ancient text 
is now read as it was intended to be 
unless it (is) also heard, that is, read 
aloud” (1995, 204). But his termi-
nology obscures the problem of the 
discontinuity between ancient and 
modern practices of reading and 
writing and reinforces the anach-

continued from page 17
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ronistic practice of using modern 
media terms to describe ancient 
literature. 

Having established the 
multi-faceted problems of 
“text” as a term for the Bible, 
it is interesting that 
the early usage of 
the term “text” in 
Latin, French, and 
then English is as-
sociated with met-
aphors of storytell-
ing. The English word, 
“text,” was derived 
from Old French texte 
and Old North French, 
tixte in which it meant 
“text, book, Gospels.” 
The Old French word 
was the linguistic de-
scendant of the Medi-
eval Latin textus, “the 
Scriptures, text, trea-
tise,” that was in turn 
the descendant of Old Latin textus, 
“style or texture of a work,” literally 
“thing woven,” from the past par-
ticiple stem of texere, “to weave, to 
join, fit together, braid, interweave, 
construct, fabricate, build, to make 
wicker or wattle framework.” 

“Text” is then an old meta-
phor of weaving. Thought is a 
thread, the raconteur is a spin-
ner of yarns, and the storytell-
er is a weaver of the “godspell.”  
The scribes of antiquity made 
this old and audible artifact into 
a new and visible product. After 
long practice, their work took on 
such an even, flexible texture that 
they called the written page of the 
Scriptures a textus, which means 
cloth [see Robert Bringhurst, “The 

Elements of Typographic Style”]. 
Other words in English that reflect 
the linguistic origins of “text” are 
“textile” and “texture.” 

Can the term “text” be redeemed 
as an accurate name for an ancient 
biblical composition? Probably not, 

since “text” has no reference now 
to either sound or the weaving of 
sound into a textured composition 
that is performed for an audience 
with the engagement of memory. 

Thus, the proposal that emerges 
from this linguistic musing is that 
the best term for the biblical stories 
we tell is “compositions,” the best 
name for the ones who created 
the biblical compositions is “com-
posers,” and the best name for the 
receivers is “audiences.”  

Along the way, when questioned 
about our puzzling reluctance or 
failure to use the terms “texts,” 
“authors,” and “readers,” we can 
provide a little historical introduc-
tion to the inappropriateness of 
these terms as a description of the 
original medium of biblical “com-

positions” and a little etymological 
excursus on the linguistic con-
nections between “texts” and the 
“textures” of storytelling. Then we 
can begin the fascinating and com-
plex exploration of the difference it 
makes in our heads when biblical 
stories are “told” rather than “read” 

then and now. We also 
should probably be a 
little more aggressive in 
our advocacy for what 
we are doing as biblical 
storytellers.

Rev. Tom Boomershine, 
PhD, is the founder of 
the Network of Biblical 
Storytellers, Internation-
al. He is an internation-
ally known speaker and 
author in the interpreta-
tion of the narratives of 
the Bible as oral story in 
antiquity and in the com-
muni-

cation systems of 
the digital age. 
He served as the 
G. Ernest Thom-
as Distinguished 
Professor of 
Christianity and 
Communica-
tion at United 
Theological Sem-
inary in Day-
ton, Ohio from 2004-2006 where 
he also served as Professor of New 
Testament from 1979-2000. He now 
writes and produces multimedia 
resources for the interpretation of 
the Bible in digital culture. A leader 
in the rediscovery of the Gospel as 
story, he is the author of two books: 
Story Journey: An Invitation to the 
Gospel as Storytelling and Messiah 
of Peace: A Performance Criticism 
Commentary on Mark 14-16. 
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SET FREE:  
A Storyteller’s View 

of an Interfaith Seder
by Janet Steele, ABS Certified Biblical Storyteller

Cincinnati, Ohio has the second 
highest child poverty rate in the na-
tion. If you’re born into poverty in 
Cincinnati, you’re likely to remain 
in poverty’s grip. The power sys-
tems and structures of Greater Cin-
cinnati conspire against the poor 
and people of color. The children of 
Abraham – Jews, Christians, Mus-
lims – linked arms and declared, 
“Not in my city!” And so was born 
The AMOS Project, a network of 
faith congregations organizing and 
mobilizing with the most vul-
nerable in Greater Cincinnati.

Relationships between faith 
leaders developed through 
community events and grew 
into supportive friendships. 
These relationships deepened 
further as first one faith commu-
nity was attacked, then another. 
The Islamic Center of Cincinna-
ti, locally known as the Clifton 
Mosque, was pipe bombed, its 
members physically threatened 
as they entered the Mosque for 
evening prayer. Hebrew Union 
College found its street sign van-
dalized with a giant swastika. The 
church sign outside Clifton United 
Methodist Church, a reconciling 

and welcoming congregation, was 
smashed and defaced with ho-
mophobic slurs.

As Passover approached, an 
idea formed that an interfaith 
Seder would help bring these 
diverse faith traditions togeth-
er, to show that in the face of 
oppression there is strength in 
community. “We came together 

through relationships that were 
built and nurtured in other collabo-
rative and cooperative work,” states 
Rev. David Meredith, senior pastor 

of Clifton U.M.C. “These relation-
ships continued to deepen on both 
a personal and professional level.” 
Working closely with Rabbi Miri-
am Terlinchamp of Temple Sholom, 
Meredith enlisted the help of Pastor 
Daniel Hughes, an African-Ameri-
can licensed local pastor appointed 
to the urban ministry site of Shiloh 
United Methodist Church in Lower 
Price Hill (one of Cincinnati’s 
poorest neighborhoods) and Rev. 
Alan Dicken, pastor of Carthage 

Christian Church – Disciples, 
to host an interfaith Seder at 
Clifton U.M.C. We utilized 
Telling the Story:  A Pass-
over Haggadah Explained, 
adapted by Barry Louis Polisar 
and illustrated by Sierra Hannah 
Polisar. Temple Sholom mem-
bers brought Seder plates and 
unbridled enthusiasm to the 
event.  Participants crowded into 
a room overflowing with a mix 
of people of faith along with the 
merely curious from the Uni-
versity of Cincinnati, the college 
community mere blocks from 

Clifton U.M.C.

The night was ripe with promise. 
Rabbi Miriam and Rev. David 
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cast “A Passover Play” to be per-
formed during the Seder. Giggles 
abounded when one Christian 
recruit playing the Egyptian 
overseer turned to her Jewish 
tablemates to inquire, “How 
do you pronounce ‘bubbeleh?’ 
What does it mean?” Another 
recruit was called upon to Van-
na-White-it through the tables, 
carefully cradling an ornate ce-
ramic Seder plate from Israel as 
Rev. David described the symbolic 
meaning of each item. Each plate 
contained a mandarin orange, not 
part of the original Seder tradi-
tion. When queried about this new 
item, Rabbi Miriam replied that it 
is God who makes all things new, 
and Seders are likewise evolving. 
She stated “The Seder is not just a 
series of prayers to be said quick-
ly in order to get to the meal! It 
is a ritual that connects us to our 
past and embraces our future. The 
Passover Seder reminds us that in 
every age, in every place, we must 
do all we can to help those enslaved 
by tyranny.” With those words of 
introduction, Rabbi Miriam then lit 
the two festival candles and sang:

Baruch Atah Adonai, Elohinu Melech 
ha-olam, asher kidishanu b’mitzvohtov, 
vitzivanu la-had-lek ner shem yom tov.

Beneath each Hebrew prayer or song in 
the Haggadah

an English translation was given:

Blessed Art Thou, 
O Lord, Our God, 

King of the universe, 
who has sanctified us by giving us your 

commandments and granting us the
privilege of kindling these holiday candles.

We raised the Kadesh, the first cup 
of wine (or grape juice, depending 
upon one’s age and theological per-
suasion – several teetotaler Meth-
odists were present), remembering 

that life is fragile, each day is to be 
celebrated with joy, and wine glad-
dens the heart! One young man 
ceremonially washed hands for 
the entire group (Ur’ Chatz) and 
we then ate the Karpas, the bitter 
herbs dipped in salt water. (Young-
sters chased the parsley with large 
gulps of grape juice.) Rabbi Miriam 
instructed us on the meaning of 
matzoh, the unleavened bread, and 
the afikomen, wrapped in a napkin 
and hidden from the children, to be 
sought after the meal.

The Four Questions asked at each 
Passover by the youngest child gave 
way to a discussion of these ques-
tions led by Rev. Dicken:  “What 
makes it hard for those oppressed 
to cry out? What makes it hard for 
us to hear them crying out? What 
cries are reaching our ears?” Those 
persons with relatives trapped in 
war zones were most eloquent in 
their plea that animus be set aside, 
borders be opened, and refugees 
received with words of welcome. 
At this point Rabbi Miriam spoke, 
“The Passover is open to all; every-
one is welcome at this table, there 
is always room, and no one is ever 
turned away”. Silence crept across 
the room as we pondered those 
who were made to feel unwelcome 
in our Cincinnati community, and 
how we might open our arms to 
embrace them.

It was time for the Maggid—
The Story of Passover. This was 
a broad recounting of the Pass-
over story, complete with plagues, 
spitting camels, and a novelty tune 
titled “The Exodus Rap.” “Well, my 
name is Moses, but you can call me 
Mo/I was found in the bulrushes 
ages ago... Laughter consumed us. 

Rev. David then led us through 

the next group sharing.  He began, 
“Our freedom was bought through 
the suffering of others,” and then 
invited us to discuss how we define 
our community and how we are 
responsible for those we consider 
“outsiders.” We were challenged to 
consider the lives of those who had 
brought change to the world, and 
how we are connected to those who 
died in the pursuit of freedom. 

We drank The Cup of Deliverance, 
sang the Dayenu, and we were 
encouraged to try Korekh, a “sand-
wich” of bitter herbs and horserad-
ish (maror) placed between two 
pieces of unleavened bread (mat-
zoh).  (Again, large glasses of grape 
juice were rapidly consumed by the 
youth at our table.) More hilarity 
ensued when Rabbi Miriam opened 
the search for the afikoman and 
one gentleman pointed to it, saying 
“It’s right over there!  Don’t you see 
it?” He turned crimson as he real-
ized he had cut short the children’s 
search, but was graciously awarded 
the chocolate bar anyway, which he 
immediately gave to the children. 
Community achieved.

Pastor Daniel asked “What risk are 
you going to take to champion the 
liberation narrative of the Exodus 
in our community?” The Cup of 
Elijah was followed by The Cup 
of Acceptance, the fourth cup of 
wine, which recalls our covenant 
with God and our acceptance of the 
tasks that lie before us as a people 
called into community to serve the 
needs of others. Then we exclaimed 
the Nirtzah – “Next year!  Next 
year may all men and women 
everywhere be free!” We had 
formed community indeed!
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CAMEROON
Report from 

George Vimensi Minang 
NBSI Cameroon Coordinator

Biblical Storytelling and Inclusion 
in Cameroon
The world today has moved from 
the Millennium Development 
Goals to the Sustainable Develop-
ment Goals, and one of the major 
components of this new approach 
to human welfare is that of inclu-
sion. 

When I took a critical look at this 
I realized that persons with dis-
abilities are not really included in 
worship and other activities of the 
church. During our NBSI Cam-
eroon 2016 Festival Gathering 
we studied and told the story of 
Mephibosheth from 2 Samuel 9. 
David’s inclusion of Mephibosheth 
despite his disability greatly chal-
lenged us and we started praying 
and exploring how to be more in-
clusive in our practice of Christian-
ity. Biblical storytelling is doing it 
for us. Today we have three visually 

impaired (blind) young storytellers 
with us in Ndop: Harrison, Derrick 
and Kenchiolia. During our Field 
Bible Conference in November 
2016 Harrison moved the hearts of 
the over one thousand participants 
as he told the book of Hebrews by 
heart. In May, 2017, Derrick told 
the entire book of Titus during an-
other Bible conference. Kenchiolia 
is learning stories and will soon be 
telling. Because of biblical storytell-
ing these blind young Christians 
are now actively participating in 
the life of the church.

Home Telling of the Passion Story
On Good Friday biblical storytell-
ers gathered in a home to tell the 
passion narrative from Mark 14 to 
16. This was a new approach that 
opened our hearts to a deeper level 
of worship in stories.

Biblical Storytelling in our Baptist 
Bible Institute
A course in biblical storytelling 
is being taught at the Cameroon 
Baptist Convention Church Bible 
Institute in Ndop  We have sixteen 
students in the one-year institute. 

Radio Ministry and Future Plans
The Radio ministry over Stone FM 

Radio in Ndop runs every Saturday 
from 4 to 4:30 pm. Biblical story-
tellers take turns telling stories over 
the air. Virginie is the one coordi-
nating the Radio ministry.

Also: We plan to hold three bibli-
cal storytelling workshops before 
December 2017 and already have 
two invitations for this. We hope 
to again tell the nativity story in 
churches in and around Ndop this 
December and hold an end-of-year 
retreat. We are looking forward to 
having an international conference 
on biblical storytelling in Camer-
oon in 2018. 

SOUTH AFRICA

“Obedience Is a Choice” 
Naane le Moya and She of the Fire 

“Obedience Is a Choice” is a bibli-
cal storytelling show that tells four 
popular Bible stories and is targeted 
at the youth to inspire and excite.  
Contact: Baeletsi Tsatsi
E: naanelemoya@gmail.com
C: 062 913 5929
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The 8th Annual Canadian Festival 
Gathering of Biblical Storytelling 
will take place October 13 and 14 
in Thorold, Ontario, which is near 
Niagra Falls. Rev. Ron Couglin, 
immediate past president of NBSI, 
hopes that storytellers from the 
USA will take advantage of the fes-

tival’s proximity to 
the US border and 
join them for this 
event!

Linnea Good will 
be the Musical 
Animator for this 

event. Dr. Tom Boomershine, 
founder of NBSI, is the keynote 
speaker. 

Registration for the event is $185 
(Canadian). Lodging and meals 
are available near the Festival  
location.

HAITI MISSION

NBSI Board Member Tim Coombs

The rainy season came early to Hai-
ti as we drove from Port au Prince 
to Les Cayes in 2 to 3 feet of water.  

The 
combined 
NBSI 
team, 
made up 
of Barbara 
Turpyn 
and 
myself, 
and those 
representing JP Olsen’s “Journeys 
in the World” began our mission 
the next day. Our first event was to 
offer a workshop on biblical sto-
rytelling at the Baptist College in 
Les Cayes. These future pastors and 
their teachers took right to the oral 

understanding of the Bible and its 
great potential for Haiti where up 
to 40 percent of the people cannot 
read. With all the storms that had 
hit the area the students very much 
related to the story of Jesus calm-
ing the storm in Mark, which they 
learned very quickly.

The rest of our time in Les Cayes 
was spent visiting elementary 
schools and leading evening re-
vival services at local churches. 
Despite the monsoon conditions, 
the church was full of people  The 
theme of the revivals was disci-
pleship so my lead story was the 
call of Simon Peter in Luke, which 
involves the great catch of fish. We 
talked about what it meant that 
Jesus asked Simon to follow him in 
contrast to asking Simon to mere-
ly accept him.  “Following” is an 
active verb (or gerund in this case), 
while “accepting” is more pas-
sive in nature.  The Haitians were 
surprised to learn that Jesus never 
asked anyone to accept him. I won-

der how many 
U.S. Christians 
think “accepting 
Jesus” is biblical? 
My “go to” story 
at the revivals 
was the first 
two chapters of 
Jonah. Jethro 
Auguste, who 
served as my 
translator had fun mimicking me. 

We returned to Port au Prince and 
spent our evenings at the Pentecos-
tal church of Transformation in one 
of the city’s neighborhoods. Like 
most newer churches, the church 
“building” consisted of a metal roof 
held up by two-by-fours or tree 
trunks. The walls are built as the 
money presents itself. I taught the 
members a story and the next eve-
ning one of the older women asked 
to tell the story.  When she finished 
she stood before me with great 
pride and received a great ovation. 
The power of story lives on.
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