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Claiming Our Identity

“It’s more exciting.” “You feel like 
you’re there.” “I can hear the people 
talking, just like we are now.” “The 
Bible is a cool book!”

These are comments from fifth grade 
“tweens” about a biblical storytelling 
Bible study on Genesis (see article 
on page 10). Leading this Bible study 
wasn’t an award for outstanding ser-
vice to the church—no one else would 
do it. The kids got it: God’s word is 
real and alive when it’s told from one 
heart to another. I share a passion for 
Scripture by Heart with other Net-
work storytellers. We want people to 
see the amazing stories that unfold as 
God walks alongside the faithful of 
antiquity. We want the Bible’s stories to 
inform all our lives. As biblical story-
tellers, we are in pos-
session of a powerful 
teaching medium. 

But biblical storytell-
ing is also a power-
ful preaching tool. 
For over thirty years, 
Network of Bibli-
cal Storytellers, Int’l. 
founder Dr. Tom 
Boomershine has 
been guiding pastors 
through Doctor of Ministry in Biblical 
Storytelling programs—first at New 
York Theological Seminary and now 
at United Theological Seminary (see 
article on page 17). We are serious 
about our scholarship in biblical per-
formance criticism and each year host 
scholars from around the nation at 
our NBS Seminar. The seminar’s work 
then informs our storytelling as these 
scholars write “Scholarly Musings” for 
the benefit of Network members.

Our co-founder, Adam Bartholomew, 
is currently at work on a book about 
oral performance of the scriptures and 
he offers advice to storytellers (see 
pages 4 and 5) as they view transla-
tions for internalization.  

For over 25 years, we have presented 
Epic Tellings of scripture at our Festi-
val Gatherings, starting with the Gos-
pel of Mark. The Network of Biblical 
Storytellers, Int’l. leads the way in re-
claiming the experience of the people 
of God in antiquity. In an article about 
the ancient history of presenting Epic 
Tellings (see page 13) Dennis Dewey 
says, “We remember that in the early 
church, the experience of telling and 

hearing the stories of 
Jesus was sacramental.” 

Our StoryWorks small 
groups guide  and 
encourage storytelling 
ministry in several ar-
eas, including children’s 
ministry, prison min-
istry, and guidance for 
local Epic Tellings. 

NBS Ambassadors will 
attend their denominational events 
(see page 23), providing performances, 
information and workshops on biblical 
storytelling. Some of our members use 
biblical storytelling to promote under-
standing and peace (see page 21). Our 
Director of International Missions is 
gathering more teams for outreach to 
other countries. The Academy for Bib-
lical Storytelling continues to educate 
new storytelling leadership.

The Network of Biblical Storytellers, 
Int’l. is reaching out to inspire, inform, 
heal and connect the people of God. 
We’re glad you joined us as we fulfill 
our mission statement:

“To encourage everyone to 
learn and tell biblical stories!”
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When we compare the way the dif-
ferent Evangelists tell the same story 
in the Bible, it is clear that oral tell-
ers have always varied their stories 
to some extent. If you have a favorite 
translation, you may at least discover 
some new possibilities for your story 
by comparing translations. While the 
goal in NBS is to be faithful to the ver-
sion of the story we have in the Bible, 
there are now many translations, so 
translation differences from teller to 
teller are inevitable. Therefore transla-
tion variations from one person’s tell-
ing to another are legitimate, too. 

As a storyteller, 
knowing a range of possible 

translations 
will allow you to be more responsive 
to your listeners as you and they get 

caught up in the story. 
It will also keep you respon-

sible to the Gospel storyteller, 
whose particular words 

may have a range of nuances 
that can only be manifested through 

the use of various English words 
or phrases.

Translations range across a spectrum 
from “formal correspondence” to 
“dynamic correspondence.” The “dy-
namic” disregard the verbal patterns 
in the original text; the “formal” retain 
them as much as possible. Since I am 

interested not just in the content of 
the Evangelist’s story but in the style of 
telling, I prefer translations that lie at 
the “formal” end of the spectrum. “Dy-
namic correspondence” advocates crit-
icize the “formal” by saying, “Nobody 
talks that way today.” I respond, “We 
don’t update Shakespeare to modern 
language and style. Much of the impact 
of Shakespeare’s plays lie in their style, 
not just in the story line. The same is 
true of the Bible.” My favorite is the 
Revised Standard Version (RSV), cor-
rected for gender inclusive language 
with the help of the New RSV. If you 
know how to use an interlinear Greek-
English text properly, you may also 
discover some beauties of style eradi-
cated even by the RSV. You just need to 
realize that an interlinear does not give 
you the best translation. It simply uses 
an English translation to tell you what 
Greek word may be in question. What 
you can see, however, with the help of 
the interlinear is the word and phrase 
order. Let’s look at some translations of 
Mark 14:30 as a good example:

Revised Standard Version:  
3. this very night, 
4. before the cock crows twice, 
5. you will deny me three times

One particular interlinear rendering: 
1. you 
2. today 
3. this night  

4. before twice a rooster crows, 
5. three times me you will deny

When you compare, 
the first thing to notice is that 

in the Greek text Jesus begins with 
an emphatic 

“You!” 
He is pointing the finger at Peter. 

He is clearly speaking forcefully, 
perhaps a bit worked up.

Secondly, the Greek text has three 
words or phrases for naming the time 
of Peter’s denial, each successive one 
more narrow than the one before it. 
“Today” is 24 hours. “This night” is 12 
hours. “Before the cock crows” puts 
the denial between 12 and 3 a.m. In 
telling the story this makes a differ-
ence. (The NRSV does not get the 
emphatic “You!” but does get the three 
time phrases.) After pointing the finger 
at Peter with “You!”—the one who has 
just said he was going to be different 
from all the others—Jesus then thrusts 
in the knife, not all the way at first but 
deep enough to begin to hurt. “Today” 
means without delay. There will be 
barely time between Peter’s bragging 
and whatever action of Peter Jesus 
foresees. Then another thrust, “this 
night,” bringing whatever Jesus has 
in mind a little closer, and finally the 
knife is in almost to the hilt. Whatever 
Peter is going to do, it will be almost 
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immediate: “before the cock crows 
twice.” But we still don’t know what 
Jesus is going to say! To that extent Je-
sus leaves the final thrust for last. That 
much the RSV has right.

Now the interlinear shows some-
thing that is not easily reproducible 
in English. “Three times me you will 
deny” is not good English. But the 
interlinear word order shows that 
Jesus leaves the telling verb that names 
what Peter will do till the very end of 
the sentence. Very dramatic. We can, 
however, do better than the RSV and 
NRSV “you will deny me three times.” 
We can at least say, “Three times you 
will deny me!” That is good English. 
And because the Greek word order 
clearly builds the suspense until the 
final verb, “deny!” we might find a way 
to maintain the suspense as long as we 
can in English. When I tell it, I am very 
emphatic and I break up the clause 
with pauses: “Three times (pause) you 
will (pause).” The listeners are waiting 
for the final thrust of the knife, for the 
axe to fall. Then finally, “deny me!” 
Here is the section as it appears 
in the NRSV:
 
New Revised Standard Ver-
sion: 
2. this day,  
3. this very night, 
4. before the cock crows twice, 
5. you will deny me three times
 
Formal correspondence trans-
lations are the King James 
Version, Revised Standard Version, 
New Revised Standard Version, New 
International Version and the New 
American Bible Revised (NABR), the 
latter being sensitive to gender inclu-
siveness. Dynamic translations are the 
Revised English Bible, New Jerusalem 
Bible, Today’s English Version (aka 
Good News Bible). Then there are the 
amplified versions of the Bible such 
as the Living Bible  (The LB is highly 
interpretive. For example, it translates 
“Beloved Disciple” as “I,” because 
Taylor thinks the “Beloved Disciple” 
is the author, a view that many people 

would disagree with). Other highly 
interpretive translations are Peterson’s 
The Message (Cotton Patch Version) 
and God is For Real, Man.

Because of my commitment to 
maintaining the style of the origi-
nal language as much as possible, 
I work with and adapt formal 
correspondence translations. 
So I have the RSV, the NRSV, and 

the NABR. 

The New Jerusalem Bible and Revised 
English Bible can also help clarify 
meaning or suggest new insights, even 
when I don’t adopt their English style. 
I also have a number of study Bibles 
based on different translations that of-
fer good notes on particular verses and 
resources like cross references to other 
passages in the Bible and a glossary of 
unusual terms. Most are published by 
Oxford Press. Harpers also published 
one done by scholars of the Society of 
Biblical Literature. The New English 
Translation is an online Bible that has 

excellent 
notes. Finally, 
www.text-
week.com is a 
great site for 
Bible transla-
tions. When 
you click on a 
text, you get 
the option of 
NRSV, Greek 
Interlinear, or 

Bible Gateway, a portal to many trans-
lations in all sorts of languages.

Adam Gilbert Bartholomew is Co-
founder of NBS, founder of NOBS 
NEWS, the predecessor to “The Bibli-
cal Storyteller,” and founder of the 
“Journal of Biblical Storytelling.” He 
is author of “Pass It On:  Hearing and 
Telling Stories from John” and is cur-
rently writing a commentary on the 
Fourth Gospel as Oral Performance.
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Keeping the  
Network

Going All Year

The Gambian NBS Catholic Guild 
is headed by Fr. Pius. Email: 
piuskwasi@yahoo.co.uk

NBS Gambia is headed by Rev. 
Benjamin Michael. Email: 
pastorbmichael@yahoo.com

International 
Guilds 

After our Festival Gathering every 
August a lot of our members keep 
working together, learning and 
telling biblical stories, through our 
national and international guilds. If 
there is a guild meeting near you, 
why not join them and participate 
in your local group! 

Many guilds meet for study and 
personal networking, but others 
produce storytelling events that 
are open to the public. You can 
visit our event calendar at the NBS 
website to see guild meeting times 
and special performance locations 
and other information. 

If there’s not a guild operating in 
your area, why not start one! Email 
our office at nbs@nbsint.org to find 
out about storytellers in your area.

Email our guild leadership directly 
from our website at:

www.nbsint.org/nbsguilds

The Australians have very active 
guilds and also produce an Austra-
lian Festival. To learn more about 
their work, visit their websites: 
ausbiblicalstorytellers.blogspot.
com and http://www.nbssa.
blogspot.com

AFRICA

Cameroon
The Cameroon Guild is headed by 
Rev. George Minang. Email:
vimensi@yahoo.com

NBS Canada sponsors an annual 
Festival Gathering in the fall, in the 
Ottawa-to-Toronto region. Contact 
Ron Coughlin. Email:
ronaldkc@aol.com

CANADA

AUSTRALIA

Gambia

INTERNATIONAL MISSIONS 
Can you host a biblical sto-
rytelling workshop in your 

country? Contact our 
Director of International 
Relations, Juliana Rowe.

Email: boodydede@aol.com
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Northeast US
Green Mountain Guild
The Green Mountain Storytellers 
Guild is a teaching and learning 
group at Westminster, Vermont, 
led by Joel Hill. Email:  
jhill@jhsph.edu

Metro NBS Guild (New York)
The Metro Guild in New York City 
can be contacted through Marcia 
Powell-Bent at Facebook.

Western New York Guild
The Western New York Guild cen-
ters around Niagara Falls, and is a 
very active teaching and learning 
connection. Leaders are Carol Ann 
Gleason and Carol Wolf. Email: 
GLEASON306@aol.com or
caroldickwolf@cs.com

Women of the Well 
Women of the Well “Storytellers 
giving voice to women yesterday 
and today through performances 
and retreats” is headed by Gloria 
Ulterino. (585)586-3279 Email:
gloriabf@aol.com

Brockport, New York Guild
Contact Krista Cameron for infor-
mation on this newly forming guild.
Email: revkrista@juno.com
 

Mid-Atlantic US
Greater Lansdale Guild
This guild is led by Paul Lutz 
and serves those in the greater 
Philadelphia area. Email: plutz@
trinitylansdale.com

Maryland Guild
Tellers in the Baltimore, MD area. 
The contact person is Rabbi Rach-
miel Tobesman. Email:
projectshalom1@aol.com

Southeast US 
Tidewater Tellers
Tidewater Tellers is a regional 
network centered in the Norfolk, 
Virginia area. The contact person 
is Fred Archer. Email:
seadog114@yahoo.com

Shenandoah Valley Guild
Shenandoah Valley Guild is an 
active teaching, learning and per-
forming guild led by David Downey. 
Members are available for individ-
ual storytelling presentations and 
to encourage new tellers in local 
congregations. The group meets in 
Harrisonburg, VA. Email:
davedown80@msn.com

Living the Story
Living the Story is the Greater 
Washington, DC area guild of the 
Network. It serves the entire Metro 
region, including Virginia, Maryland 
and the District of Columbia. Web-
site: www.LivingTheStory-DC.com 
or contact Janice Langholz. Email: 
jlangholz@msn.com

Good News Storytellers
Longtime NBS member Danette 
Rosenberg leads this teaching and 
learning guild in the region around 
Cherryville, which is northwest of 
Charlotte, North Carolina. Email: 
danetteoverall@hotmail.com

NBS TOGether
OUR ONLINE GUILD

Contact Beth Galbreath or 
Joyce Orr to learn how to par-
ticipate or find us as a “Com-
munity” on Google+! Emails: 
joyceorr4@gmail.com or
beth@bethgalbreath.com
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Midwest US
Central Indiana Guild
This Indianapolis region guild is a 
teaching and learning group head-
ed by NBS Scholar Marti Steussy 
and NBS Coordinator Ellen Hand-
lin.Contact Marti Steussy. Email: 
Msteussy@cts.edu

CinDay Guild
Learning and telling biblical sto-
ries in the Cincinnati-Dayton, OH 
region. Website is www.cinday.org. 
Contact Joyce Orr. Email:
CinDayNBS@gmail.com

Northern Ohio Guild
To contact the Northern Ohio 
Guild, email longtime NBS mem-
bers Jim Kulma or Bert Ambrose. 
Emails: jkulma@cox.net; bert@
thestorytellingpastor.com

Prairie Wind Guild
The Prairie Wind Guild is a group 
of folks in the Chicago-Northern 
Illinois-Lake Michigan area who 
are passionate about learning by 
heart and telling sacred stories. 
Contact Beth Galbreath. Email:
beth@bethgalbreath.com
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President Ron Coughlin

Message from the President of NBS, Int’l.

As President of the Board of Directors 
for the Network of Biblical Story-
tellers, Int’l., I would like to update 
our members on some of the recent 
actions of the NBS Board.  We met 
following the Festival Gathering in 
August 2013 at Ridgecrest for two 
days and had a two-hour conference 
call in October.  At these meetings 
we included our newly elected Board 
members, Susan Meers and John 
Freidheim, who do not officially take 
office until January 1, 2014. 

We spent a significant amount of our 
time evaluating the Festival Gather-
ing.  We noted the high praise for 
the keynote speakers (although we 
noted that Brian McLaren needed to 
improve on his slides with too many 
words!) and the appreciation for the 
worship leadership of Jason Chesnut.  
We also noted the gratitude for the 
variety and quality of the workshops.  
We took note of some comments that 
we need to do a better job at including 
and welcoming newcomers.

Financially, our profit from the 
Festival Gathering and the donations 
which were received were down from 
last year.  This will have an effect on 
our future budgets and program plans.  
It was noted that some members have 
asked to see the NBS, Int’l budget and 
financial statement, so this will be 
posted on our website and provided 
as a handout at our next Festival 
Gathering.

In an attempt to keep up with social 
networking, it was agreed to organize 
a mid-year online biblical storytell-
ing conference for free as a trial event.  
Watch for notice about this in your 
NBS emails.  There was also a pro-
posal to hold a West Coast satellite 
Festival Gathering at the same time as 
the FG at Ridgecrest, using technology 
to present our plenary time of theme 
speakers, storytellers and worship 
via the web and to have local people 

present work-
shops.  A small 
focus group 
is working on 
this possibility 
for 2014, or as 
soon as pos-
sible.

We heard 
an exciting 
proposal from 
Tom Boom-
ershine about 
a partnership 
with a pub-
lishing/media 
company to 
produce “apps” for the Storykeepers 
videos and books.  This would partner 
the biblical stories with games and 
activities for children through the use 
of current technology.  This might 
become a source of income for the 
Network if it is successful.

The Board also began to identify the 
needs and concerns as the Festival 
makes the move to Washington, DC 
in 2015.  We hope to advertise our 
presence extensively in the region with 
the hope of attracting new people and 
increasing our attendance at FG.

Finally, the Board agreed to support 
the development of StoryWorks, cre-
ative small groups focused on different 
ministry areas, to animate different 
program areas and concerns of the 
Network.  Already we had noted that 
three StoryWorks groups had been 
formed and work had begun in the 
areas of inclusion of children, devel-
oping Scripture by Heart groups, and 
promotion of peace through biblical 
storytelling. The Board continues to 
support and nurture the network of 
creative and dedicated people who live 
out our vision of “encouraging every-
one to learn and tell biblical stories.”  
We welcome your questions, sugges-
tions and comments.
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Scholarships to the Festival Gathering 
by Gail Losch

Full and partial scholarships of up 
to $500 are available for our Festival 
Gathering. We wish we could give a 
larger amount, but this is “seed” mon-
ey, our way of encouraging as many 
people as possible to attend FG. Be-
cause our funds are limited, the schol-
arships are restricted for two groups: 
international participants (their cost of 
transportation being so expensive) and 
for younger attendees, which we define 
as 35 years or under. I was 53 when I 
attended my first Gathering, and how I 
wish I could have discovered storytell-
ing earlier!

Granting scholarships to international 
participants has been awesome, in the 
literal meaning of the word. We have 
had recipients from Italy, Guatemala, 
South Africa, The Gambia, Australia, 
and England. We also had two His-
panic recipients from California, as 
well as other international participants 
who live in the United States and met 
the age requirement. While we have 
granted scholarships to residents of 
India and Cameroon, there were diffi-
culties obtaining Visas from the United 
States Government, so they could not 
accept. 

The Network has sent biblical storytell-
ing teams to the Gambia, Thailand, 
and Cameroon and we hope to bring 
more international attendees to the 
Gathering from these countries to 
continue the outreach our teams have 
started.  

Scholarship recipients reap many 
rewards from attending the Festival. To 
paraphrase Elizabeth Barrett Brown-
ing’s “Let me count the ways...,” here 
are some of the many ways a scholar-
ship recipient can benefit by attending 
the Festival: 

1. Becoming part of a really neat com-
munity of storytellers.
2. Observing master storytellers.

3. Taking 
workshops 
from fantas-
tic biblical 
scholars.
4. Enhanc-
ing research, speaking, 
teaching, and performing skills.
5. Discussing biblical interpretation 
and ideas with others (agreement not 
required but a wonderful way to ar-
ticulate and clarify one’s own beliefs).
6. Being given the opportunity to en-
courage other biblical storytellers.
7. Attending the Academy of Bibli-
cal Storytelling (a marvelous learning 
experience!). 
8. And.....what a spiritual growth expe-
rience.

We have been able to grant scholar-
ships every year and will continue to 
do so as long as we have the funds. 
The scholarships are funded totally by 
donations from our members during 
the Festival. It is because of the amaz-
ing generosity of Gathering attendees 
that we have been able to grant these 
scholarships.

We also have the Kennett Hobbs Me-
morial Scholarship Fund. This is an en-
dowment scholarship and its purpose 
is to help pay the recipient’s housing 
at FG. Kennett was Connie Steele’s 
husband and he was a big supporter of 
Habitat for Humanity so we thought 
it appropriate to have it help pay for 
lodging during the Festival. 

The scholarship application is on the 
NBS website. Scholarship requests 
must be received by March 1 of each 
year. Recipients will be notified before 
the end of March. Applications are not 
carried over year-to-year, but appli-
cants may apply year-to-year.

Visit our website to apply. 
www.nbsint.org/scholarshipsavailable
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“Evoking Eden” is a six-week biblical 
storytelling program designed as an 
interactive, arts-intensive Bible study 
for kids aged 10-13. It encourages 
deep exploration of the Bible’s creation 
stories through storytelling, story 
discussion and visual art projects 
during six hour-long weekly Bible 
study sessions. The sessions alter-
nate between a collaborative story-
listening process and individual 
contemplation of the story through 
visual art.

The program was designed to reach 
one of the most difficult of all age 
groups: the “tweens.” Half-child and 
half-teen, tweens have rapidly advanc-
ing (but immature) cognitive ability 
and excitable hormonal emotion. I 
developed this workshop model in my 
creative writing residencies in the pub-
lic school system, where I often work 
with this age group and am frequently 
paired with visual artists. 

Tweens respond well to experiential 
and dynamic learning. A high level 
of both relaxation and interaction is 
key to preventing disruptive behavior 
while working with this age group. 
The combination of storytelling, dis-
cussion and exploration through visual 
art fuels their curiosity. This powerful 
combination encourages them to dig 
deep while remaining focused, which 
is a big challenge for this age group.  

I utilize relaxation techniques before 
each class session to help the tweens 
with self-control. While they can be 
very active learners, this age group is 
notorious for disruptive behavior. The 

relaxation process improves their abil-
ity to remain focused.

They are equally notorious for be-
ing unafraid of asking and answering 
provocative questions. If you present 
a provoking question such as, “Did 
you hear anything in this story that 
surprised you or goes against what you 
might have heard in this passage be-
fore?” be ready for a deluge of interest-
ing answers! 

Plan to bring several different transla-
tions of the Bible to class (especially 
the King James, NRSV and an inter-
pretive Bible like Peterson’s The Mes-
sage), as well as tablets or smart phones 
(if there is access to the internet) so 
they can explore different translations. 

Direct the tablets and other devices to 
www.textweek.com or www.biblestu-
dytools.com. Exploratory learning is 
very stimulating for tweens.

first, enable self-control
I prefer to teach tweens after engag-
ing them in a relaxation process 
to assist them with self-control. 
One I have found to be fast, easy to 
use and very effective is the 4-7-8 
breath, originally designed to help 
heart patients relax. It improves 
concentration and helps them resist 
disruptive behavior. It resets the au-
tonomic nervous system and lowers 
respiration and heart rates. I insist 

on full participation from everyone. 
Those with the poorest impulse control 
are usually the ones who resist the 
exercise. 

The 4-7-8 
relaxation technique

With their eyes closed, have students 
breathe in through the nose as you 
count to 4, hold their breath as you 
count to 7 and exhale through their 
mouths as slowly as possible as you 
count to 8. Repeat this process 3 times. 

If disruptive behaviors arise during 
class, have the students take in another 
deep breath, hold it and then slowly 
release it. This will reset their respira-
tory rate and enable impulse-control 
and concentration.
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WEEKS ONE AND TWO
GENESIS 1 and 2:1-4

Week One: Story Process
Ask the class to close their eyes and 
visualize the story as you tell it. The re-
laxation breath prepares them for this 
process. At the end of the visualization, 
open the floor for interactive discus-
sion.  Use conversation starters like: 
“What kind of creatures did you see?” 
and “How does this story compare to 
the Big Bang Theory you’ve studied in 
school?”  

Have each tween pick a Bible from the 
stack, or hop on the internet, and find 
Genesis 1 to compare the language 
of the translations.  Stimulate their 
exploration with questions: “Does ‘face 
of the deep’ (NRSV) bring a differ-
ent image to your mind than, ‘raging 
ocean’(Good News Bible)? Why?”

Week Two: Contemplating with Art—
Watercolor Paintings
Ask the class to be seated at tables 
that have been preset with a piece of 
watercolor paper and a basic water-
color paint set, cups of water and paper 
towels. Spritz each paper with water to 
enhance the flow of the pigment into 
the paper.  Do the relaxation exercise.

Have the students look for images in 
their imaginations as you tell them the 
story, keeping their eyes closed. Before 
they open their eyes, ask them to cre-
ate their painting quietly, without talk-
ing or interacting with their neighbor. 

WEEKS THREE AND FOUR 
GENESIS 2:4-24

Week Three: Story Process
Begin with the relaxation technique. 
Tell the story, but pause after verse 8 
to ask a provoking question, “Did God 
make the people at the beginning of 
the story we heard last week?” When 
they point out that God made the peo-
ple last in that story, encourage them 
to listen for other differences between 
the stories. When you have finished 
the storytelling, open a discussion 
about the differences between the first 
and second stories. Try to engage as 
many children as possible. Don’t let 
one student give the opinion for the 
group. Draw out the quiet students by 
asking, “Did you notice something else 
in the story?”

Have each student select a translation 
of the Bible. Ask them to look care-
fully at the story in their translation 
to see if it uses different words and 
phrases. Then have them share what 
they find, beginning with the name of 
the translation they are reading from, 
and encourage discussion about the 
differences after each one is shared. 
Again, if you have access to the inter-
net, use the smart phones, computers 
or tablets. Tweens are digital natives.  

Week Four: Contemplating with Art—
Playdough or Modeling Clay 
Ask the class to be seated at tables that 
have been preset with either play-
dough or modeling clay. With their 
eyes closed, lead them through the 
relaxation process and then ask them 
to keep their eyes closed as you tell the 
story so they can better see the images 
in the story.

Now have them form a creature from 
the clay without talking, explaining 
that they will share their thoughts 
when they’re done. As they finish their 
creature, ask them to blow the breath 
of life into their model like God did. 
Then ask a provoking question to en-
courage discussion, “If you gave your 
own breath to a creature, would that 
change how you felt about them?”

Now ask them to open their eyes and 
paint what they saw in the story. In the 
last 10-15 minutes of class provide an 
opportunity for each student to explain 
the images they saw and painted. This 
continues their exploration process. 

WEEKS FIVE AND SIX
GENESIS 3

Week Five: Story Process
After the relaxation exercise, tell the 
story. Ask another evocative question, 
“Whose fault was it that Adam was 
kicked out of the garden? Why do you 
think that?” Then encourage them to 
explore the translations to see how 
they describe the snake. Continue the 
discussion about “original blame”—ask 
why it always has to be someone’s fault.  
Ask if they think God was fair in the 
punishments given to Eve, the snake 
and Adam. Continue the conversation 
by asking how this compares to our 
society’s ideas of justice.

continues on page 12
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Evoking Eden
continued from page 11

Week Six: Contemplating with Art—
Making Serpents
Make bean bag serpents using knee-
high hose, small dried beans and 
black, white, red, yellow and blue craft 
paint. Cover the tables with newspa-
per. Preset each place with one knee-
high hose pre-filled with beans and 
tied securely at the end. Each tween 
will have a paper plate with dollops of 
each color paint, a small water-color 
brush, water for rinsing the brush and 
a paper towel. You can purchase 4- and 
8-packs of hose at a discount retailer. 

Seat the students around the table and 
begin with the relaxation exercise. Ask 
them to vlsualize the snake as you tell 
the story. When you are finished, ask 
them to paint the bean snake as they 
saw it in the story. Remind them that 
they can use the primary colors to mix 
any color they might have seen. 

As the snakes are drying, ask the 
students about times they have seen 
people mislead each other and end 
up in trouble. Let them explore how 
they think God feels about people who 
mislead others and what punishments 
they think might be fair. Tweens are 
rapidly gaining awareness about sig-
nificant life issues like justice. 

Keep them relaxed, encourage ex-
ploration and discussion and they’ll 
practically teach themselves. 

Basic Certification 
Through 

The Academy for Biblical
Storytelling Begins in 2016

Storytellers interested in applying for 
Basic Certification though the Acad-
emy for Biblical Storytelling will have 
the opportunity in 2016.

The purpose of the NBS Academy 
for Biblical Storytelling is to provide 
a process of support and training in 
both the performance and teaching of 
biblical stories that encourages indi-
vidual styles as well as an appreciation 
for the stories in the form they’ve been 
“traditioned” to us. In helping students 
to achieve a significant degree of skill 
and experience in these two areas, the 
ultimate goal is to send qualified par-
ticipants out into the world to function 
as certified biblical storytellers and, 
consequently, commended resource 
persons able to offer services on behalf 
of the Network of Biblical Storytell-
ers in a way that aids the Network in 
fulfilling its mission: to encourage ev-
eryone to learn and tell biblical stories.

The Academy is overseen by Dr. Tracy 
Radosevic, and staffed by a team of 
mentors from within the NBS com-
munity, each assigned to three or four 
students.

The program is rather rigorous, requir-
ing the reading of a variety of books, 
the writing of several papers, and a 
multitude of recorded performances 
(including one 90-minute workshop). 
ABS is a “school without walls,” mean-
ing that the majority of the work is 
done from home. The structure works 
best with students who are self-mo-
tivated, disciplined, committed and 
open to constructive criticism. Atten-
dance at a previous Festival Gather-
ing is required before applying to the 
program. For more information about 
other requirements and the course of 
study, visit our website:

www.nbsint.org/ABS
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understanding 

the EPIC TELLING 
by Dennis Dewey, Biblical Storyteller and NBS Seminar Scholar

The Epic Telling has been a popular 
feature of the Festival Gathering since 
the Network’s first festival at Bid-
deford Pool, Maine in 1985, at which 
our founder, Tom Boomershine, told 
the entire Gospel of Mark by himself 
in one evening. The next gathering at 
St. David’s, Pennsylvania in 1987 saw 
a continuation of the practice with a 
group of tellers each taking part in the 
performance of a collection of bibli-
cal healing stories. And so a tradition 
was born, the Epic Telling—rather like 
a “tag team” performance of a whole 
book or books or major portion of a 
book of scripture. 

Over the years, our storytellers have 
told the Gospel of John; early portions 
of the Acts of the Apostles; the Gospel 
of Luke (again in 1994); Ephesians; 
the David saga; Esther & the Letter 
of James; the Joseph saga; the Gospel 
of Matthew (in 2000); the Journeys 
of Paul from the Acts of the Apostles; 
the Abraham & Sarah stories from 
Genesis; Ezekiel (excerpted); Ruth 
and other stories of biblical women; 
the Exodus (1-15); portions of Joshua 
paired with portions of the Gospel of 
Luke; Ecclesiastes; the primeval saga 
of Genesis 1-11; the Gospel of John; 
Lamentations paired with excerpts 
from “Second” Isaiah; a program of  
Jonah, Galatians, Susanna & Bel and 
the Dragon; and last year’s First Letter 
to the Corinthians.

In 2014 we will tell the entire Gospel 
of Matthew as our Epic at the Festi-
val Gathering and going forward, we 
will attempt to do one of the Gospels 
every four years. Because the Gos-
pel of Mark has been learned in its 
entirety by a growing number of NBS 
members and has been the subject 

of critical study by the scholars in the 
NBS Seminar, Mark will become our 
Epic as frequently as every three or 
four years—appropriate given that 
it was the very first Epic Telling at a 
Gathering!

The origins of the Epic Telling experi-
ence go back a long, long way, to the 
very roots of the experience of the 
people of God in antiquity. Because the 
cultures from which the Bible emerged 
were largely oral, our knowledge of 
them is of necessity somewhat limited. 
We do not have any “recordings” of 
ancient Epic Tellings. As The Interpret-
er’s Dictionary of the Bible (IDB) notes, 

the First Testament texts “belong to a 
transitional stage during which there 
developed an interplay among oral 
tradition, manuscript tradition, and 
memory. It is precisely this intermedi-
ate stage that is at present least under-
stood.” (IDB, p. 916)

The written texts we have come to 
know as “scripture” are like the fossil 
remains of a lively, oral storytelling 
tradition. We know that marathon 
storytelling sessions were a regular fea-

ture in the Mediterranean cultures of 
antiquity. The Homeric bards, known 
as rhapsodes, “stitched together” (the 
meaning of “rhapsody”) from memory, 
tales like the Odyssey and the Iliad told 
over the course of days and narrative 
poetry passed down to them for gen-
erations and performed to the accom-
paniment of a stringed instrument. 
It is very likely that Israel gathered at 
festivals to hear the great stories of the 
wanderings of Abraham and Sarah, 
the deliverance of Israel from bond-
age in Egypt in the Saga of the Exodus, 
and perhaps experienced communal 
recitations of the David stories, told 
continuously over the course of several 
evenings. There is even evidence, ac-
cording the work of James Watts at 
Syracuse University, that much of Le-
viticus was committed to memory and 
recited in the hearing of the people! 
Leviticus!

The church’s ancient liturgical prac-
tice of lectio continua, the reading of 
a whole book in sequence day after 
day or week after week, was borrowed 
from the practice of the synagogue. 

continues on page 14
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The Epic Telling, then, might be con-
sidered to be a kind of oratio continua, 
a continuous telling of a whole book 
or major saga from the Bible. To hear 
a large portion of biblical narrative 
or text at one sitting is an astounding 
experience. People often observe that 
they hear the text as if “for the first 
time,” discovering patterns and con-
nections that do not rise to awareness 
when read in small pieces or even in 
experiences of extended, silent read-
ing. In addition, the humor of many 
texts, which is often squeezed out of 
them like pressed flowers in silent 
print, comes bounding out as do other 
“performance colors” like sarcasm 
and the tongue-in-cheek. Long before 
the emergence of the discipline of 
performance criticism (a discipline in 
which the NBS Seminar has played a 
significant role), the Second Testament 
Scholar, Donald Juel, wrote of his ex-
perience of hearing the whole Gospel 
of Mark performed—an experience 
still so uncommon among scholars at 
the time of Juel’s writing his essay, “The 
Strange Silence of the Bible” (Interpre-
tation, January 1997), that he cast the 
word “perform” in quotation marks:

I remember the first time I saw the Gospel 
of Mark “performed” in public. I had regu-
larly begun my lectures on the synoptic 
Gospels by pointing to the episodic nature 
of the prose, which many have taken to be 
the mark of oral sources. Looking at the 
printed page, it was not difficult to make 
the case that the narratives were in major 
ways deficient... The person who “per-
formed” Mark, however, recited in such a 
way that the breaks in the story were not 
a problem. The sense of coherence was 
established in several ways, like changing 
positions and looking at different sections 
of the audience. It worked. The audi-
ence had little sense that the Gospel was 
deficient as a narrative. There were gaps 
and jumps, but the way they were handled 
by the performer made them enticing 
rather than irritating and distracting… 
I also noted there were times during the 
performance when people laughed. I did 
not recall ever laughing to myself when 

reading through Mark. 
(Interpretation, January 1997, pp 7-9)

For the thirty-plus years that I have 
been a biblical storytelling pastor, I 
have stressed the importance of con-
text in understanding any particular 
passage of the Bible. It’s too easy to lift 
one sentence or phrase from its context 
and make it say something inimical 
to its original meaning. Hearing the 
whole of an oral text performed affords 
the valuable opportunity to encounter 
sometimes too-familiar words closer 
to the way in which they were first 
heard and were first intended to be 
heard—including, as the late professor 
Juel observed, sometimes as humor-
ous. “Hearing it whole” is experiencing 
it fully.

One challenge for the Epic is always 
the attempt to hold in tension the 
interpretive gifts and style of each 
teller with the need for continuity of 
performance. For this reason we ask 
those who participate to use the New 
Revised Standard Version as their base 
text, to become familiar with the whole 
work in order to get a sense of how 
“their pieces” fit into the larger text, to 
strive toward the goal of “ensemble” 
as opposed to “solo,” to appreciate that 
not all pieces are as important or dra-
matic as some others—in other words, 
to achieve “fit” and “flow” and “arc.” 

In short, we encourage the observance 
of what might be called the Golden 

Rule of Epic Telling: “Tell to others as 
you would have them tell to you.”

Another challenge is time. Contem-
porary attention spans are somewhat 
more limited than those of the audi-
ences of antiquity. Fitting an Epic 
Telling into the schedule of the typical 
Festival Gathering requires that it last 
less than three hours. The commitment 
to tell the entire, unabridged Gospel of 
Matthew at the 2014 Festival Gather-
ing will require that it be performed 
over the course of two evenings and 
that we be intentional about encour-
aging participants to keep it “up to 
speed.” Although we have come to ap-
preciate “performance” as a legitimate 
term in connection with the Epic Tell-
ing (because “to perform” means “to 
form fully”), we recognize the negative 
connotations of the word in popular 
parlance. And so we are careful to 
insist that the Epic Telling is sacred 
performance. 

The Network of Biblical Storytellers 
from its earliest days has affirmed that 
the spiritual disciple of learning the 
stories of scripture by heart is rooted 
in a spirituality that is the ground 
from which springs the story-formed 
community. The method of learn-
ing by heart—deep internalization as 
opposed to the merely rote recitation 
of words—engenders a kind of prayer 
that is different from that which grows 
out of the study of scripture “out there” 
between the covers of a book. By tak-
ing the story into our center, we begin 
to breathe with it. The text lives inside 
us, awaiting rebirth in the telling, the 
shared experience of the community 
in encountering the text as sound and 
breath and thought and feeling. 

The Epic Telling is not just oratio 
continua but oratio divina, as well. The 
audience responds with heart and soul 
and mind to the “flow” of the experi-
ence. There is an intimacy at the junc-
tion of many tellers with the single text 
and the receptive audience. Listening 
to the Epic is active listening, engaging 
the senses in what choreographers call 

Epic Telling
continued from page 13
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“empathic kinesthesis,” small muscle 
movements on the part of those listen-
ing that respond to the emotional cues 
of the tellers. Perhaps the most im-
portant understanding about the Epic 
is that it is always offered as an act of 
prayer. The Holy Spirit always works 
through the varied voices and person-
alities to create a whole greater than 
the sum of its parts—and through the 
audience as well as they enter into the 
sacred story and encounter the pres-
ence of the Holy One in the sharing 
and the hearing. 

At each Festival Gathering we are re-
minded before the Epic Telling begins 
that our entering into this communal 
storytelling endeavor is prayer—an 
act of worship and participation in the 
communion of saints who have been 
the tellers and audience down through 
the centuries. 

Our sharing in the experience of hear-
ing a whole book or major portion of 
scripture calls to our memory ancient 
Israel’s gathering around the stories. 
We remember that in the early church, 
the experience of telling and hearing 
the stories of Jesus was sacramental, 
that in the shared unfolding of the nar-
rative, tellers and audience came to

gether as community to meet the risen 
Christ. The interactivity of storytelling 
was the basis of the church’s spiritual-
ity. There is always in the Epic Telling 
event a communal sense of participa-
tion, of sharing in something momen-

tous and holy, a kind of replication of 
the Pentecost experience of power as 
the many voices blend together in the 
mighty rush of breath—wind on which 
the story is borne. 

What better name for this experience, 
then, the apt one by which we have 
come to know and appreciate it since 
that first NBS event in Maine nearly 
three decades ago? It is, indeed, be-
loved as our “Epic Telling.”

Dennis Dewey (www.dennisdewey.org) 
has been a biblical storyteller since 1980 
and for fourteen of those years full time 
at this as his ministry.  He served for a 
number of years as Executive Director 
of NBS. He currently serves as Pastor of 
Stone Presbyterian Church in Clinton, 
New York, where a team of storytellers 
tells the common lectionary texts each 
week in worship.

To learn more 
about the text divisions, 

bidding process for storytellers 
wishing to participate in the Epic 

and a video 
about how to approach 
the Gospel of Matthew 

as an Epic Teller, 
visit our website. 

http://nbsint.org/epictelling

Dennis Dewey storytelling during an Epic
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I am just in my second 
semester in the pro-
gram, so I haven’t yet 
delved too deeply into 
the deep. As to why  I 
wanted to go deeper, 
apart from the opportunity to 
study with Dr. Thomas Boomer-
shine, whom I admire and respect 
for both his scholarship and his 
faith, I saw my study in the D. Min. 
program as an opportunity to add 
to my own spiritual growth and 
development, to add depth and 
dimension to my use of storytell-
ing in ministry,  and to seek greater 
ways to serve the Church, i.e., the 
Body of Christ, through the use of 
biblical storytelling. 
Kathy Culmer, Texas

In training village church leaders in 
South Asia, I found they had great 
difficulty putting my teaching into 
practice or sharing it with others. 
As I sought a more effec-
tive method of teaching, 
storytelling became a 
near perfect fit for giving 
the Bible to these residual 
oral communicators in a 
way they could use.
 
I wanted to develop a strong 
program for training low literacy 
evangelists and pastors using bibli-
cal storytelling. The research and 
writing that I did in the D.Min. 
program helped me reach this goal. 
The program’s practical require-
ment of creating a field-based proj-
ect to test drive what I was learning 
was particularly helpful. I rewrote 
my D.Min. dissertation and re-
search as a book, Telling God’s 

Following the Call
Thoughts on Pursuing a Doctor of Ministry (D.Min.) in Biblical Storytelling

Stories with Power, which was pub-
lished by the William Carey Library 
in 2010. It’s been well received by 
missionaries and is being used in 
mission courses in Bible colleges 
and seminaries. I now regularly 
have invitations to teach storytell-
ing in the U.S. and other countries. 
Paul Koehler, Florida

I heard Tom Boomer-
shine speak in 2003 and 
was deeply impressed 
by his analysis of the 
oral nature of all scrip-
ture and how he tied 
it in with the current communica-
tions revolution—and bear in mind 
that this was 2003, so not everyone 
was aware that we were already 
in the midst of a communications 
revolution. 

I wanted to know more and be part 
of bringing scripture to life in this 
new period of “secondary orality” 
so that drew me to the program.
My thesis engaged the immediate 
response people have to hearing the 
lessons told in church rather than 
read, and their recall of the scrip-
tures during the week that follows. 
The immediate emotional response 
was generally very positive and 
the self-reported level of recall was 
increased in the churches that were 
part of my project.

Because I am convinced that the 
scriptures come to life when they 
are told and that we desperately 
need to hear the stories, I try to 
use biblical storytelling in as many 
aspects of my ministry as possible. 
The liturgy of the Episcopal Church 

always includes scriptural readings, 
and at the Eucharist there is always 
a story from the Gospels. I regularly 
tell the Gospel lesson and the story 
is often expanded and retold as part 
of my sermon. I claim the histori-
cal precedent of the oral nature of 
scripture, based on my D.Min. 
education, to convince those who 
might otherwise be unwilling to 
hear the Gospel told. I also encour-
age people in my congregation to  
participate in telling scripture. I 
regularly use the wonderful re-
sources of the Network for Bible 
study. Dina Ferguson, California

I was interested in 
how this ancient and 
original way of com-
municating the scrip-
ture could be combined 
with computer tech-
nology and digital media, which 
share many of the same attributes 
of learning the scripture by heart.  
A well-done video presentation, 
which tells people’s faith stories, 
can have the same immediacy and 
engagement that ancient storytell-
ing has. As my doctoral work, I 
used computer technology and 
biblical storytelling with youth, 
9th graders, who were preparing 
to be confirmed, to tell their own 
faith stories. I designed an entire 
30-session, one-year curriculum 
that combined biblical storytell-
ing, computer presentations, small 
group work and internalization 
of scripture for young people. 
Through biblical storytelling, listen-
ers can see themselves more easily 
in God’s overarching story. 
Roger McQuistion, Wisconsin
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I’ve had doctoral students doing 
biblical storytelling since the late 
1970s when I was teaching at New 
York Theological Seminary. The 
D.Min. program itself actually 
began in the late 1970s. It was a 
new program for seminaries.  This 
is now the third group of D.Min. 
students I have worked with since 
coming to United Theological 
Seminary. 

I created the Doctor of Ministry 
in Biblical Storytelling program 
to extend the knowledge, research 
and practice of biblical storytelling 
in ministry. The implementation 
of biblical storytelling in ministry 
needed to be explored. There was a 
whole series of facets and dimen-
sions that no one knew about, and 
so the only way to discover that 
was to recruit and train a cadre of 
highly skilled pastors who were 
willing to undertake that research. 

The primary motivation in devel-
oping the program was to create 
more knowledge and experience in 
the various dimensions of biblical 
storytelling in ministry. Almost 
all of these D.Min. students have 
become powerful leaders for the 
Network of Biblical Storytellers 
as well. Now the Network has a 
high quality of leadership through 
people who have a solid under-
standing of the various dimensions 
of biblical storytelling and have 
been through my D.Min. program. 

It has been very rewarding but also 
very demanding. A fundamental 
problem in designing and execut-

ing this program is that there is a 
very wide range of knowledge and 
experience that is needed in order 
to do projects in a way that will 
have both credibility and viability.

The pastors who are attracted to 
this program are willing to em-
brace a new paradigm in biblical 
studies. First off, they need to have 
a solid working knowledge of the 
Bible through biblical performance 
criticism. They need an M.Div., or 
its equivalent, so that they have 
some basic knowledge of the Bible 
in its original context and of bibli-
cal exegesis. They need experience 
in the basic processes of biblical 
storytelling, both in learning and 
telling stories, and in teaching 
others. Because there are so many 
dimensions to the program, they 
need both an excellent intellectual 
capacity and a broad-based educa-
tion and, of course, experience in 
telling biblical stories. 

This is highly demanding work. 
Ideally, this work would be done by 
Ph.D. students, who would study 
the texts in their original languag-
es, but that hasn’t yet been possible. 

A focus of the program is 
learning about 

the connection between 
changes in 

communication culture 
and changes in the 
interpretation 
of the Bible. 

At the core of that is the recogni-
tion that we live in a digital age 
and we need a new paradigm for 
interpretation of the Bible for the 
post-digital culture. That is some-
thing that I push in the program 
and require doctoral students to 
investigate. 

Then, there are all of the areas 
of the implementation of bibli-
cal storytelling in ministry. These 
include liturgy, pastoral counseling, 
social action, evangelism, children’s 
ministry, prison ministry, Christian 
education, preaching and so on.  
All of these areas focus on the Bible 
as performance literature in active 
ministry. 

I encourage the D.Min. students to 
develop their own level of exper-
tise in all these areas and then to 
do projects in these various areas 
of ministry. At the completion of 
the program, the students will be 
able to apply biblical storytelling to 
every facet of their pastoral minis-
try. This is truly transformative for 
ministry in the local church.

The Origin and Design of the Doctor of Ministry 
in Biblical Storytelling Program

by Dr. Tom Boomershine
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Q. Vicki, you are the Canon for Life-
long Christian Formation with the 
Episcopal Diocese of Chicago and 
nationally recognized for your work in 
Christian Education. The public school 
system in the United States has under-
gone tremendous upheaval and change 
in the last five years. Is there a correla-
tion to that seismic change in church 
education? Do you think Christian 
educators face new challenges? 

A. One of the first challenges facing 
Christian educators these days is the 
whole post-Sunday morning move-
ment and although some try to 
ignore the issue, it’s got some 
legs.  It’s fairly commonplace 
these days to have kids of all 
ages involved in sports and other 
activities that meet on Sunday 
mornings; it’s also the case that 
more and more families have to 
apportion their time on week-
ends differently and carefully for 
any number of reasons.  Reality 
check:  If this is becoming the 
norm—and it seems to be—it 
makes no sense to continue with 
same old, same old, no matter the 
fond memories of yesteryear.  So 
what about alternate times and 
places as a starter?  

Q. Have congregational expectations 
been altered by our near-constant digi-
tal interaction (computers, pads, cell 

phones)? What impact do you see our 
digital lifestyles having on established 
Christian education methods, espe-
cially when dealing with digital natives 
(those under age 21)?

A. And here’s the other big challenge.  
It’s a gift, actually, albeit one that is 
more than a little daunting to Chris-
tian Formation folk who’ve been at 
the ministry for a while.  Like it or 
not, technology’s with us to stay and it 
keeps changing.  I just read an article 
yesterday that claims that college 
graduates of two years ago—even those 

who have degrees in technology—are 
already behind in their practices if they 
haven’t kept up with the leaps made in 
the last 24 months.  I think it’s a gift 

because we now have available to us so 
many more ways to reach our audienc-
es, so many more options for delivery, 
so many more ways to engage in and 
form communities of lifelong learners.  
And it’s an enormous gift to invite the 
under-21 crowd to engage and support 
their elders in learning and using the 
multiplicity of digital tools available to 
most of us.  What a concept:  Mutual 
and multigenerational learning and 
teaching.

Q. How would you suggest our mem-
bers apply biblical storytelling to their 

church’s Christian education and 
formation programs?

A. Some programs and processes 
already being used cry out for 
storytelling acumen. Those that 
immediately come to mind are the 
Montessori offshoots in religious 
education/formation such as Cat-
echesis of the Good Shepherd and 
Godly Play.  In these and similar 
programs, the storyteller must be 
centered in the story, no paper 
cheat sheets allowed.  When the 
facilitator is centered and grounded 
in the story or practice, incarnates 
it to a certain extent, the other 
learners almost automatically have 

their own focus similarly grounded.  
And distance learning also requires 
that the teacher be so comfortable 
with the material—whether narra-
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tive or poetry or liturgical action or 
church history—that he or she embody 
it naturally without concern about a 
camera, for instance, or a virtual audi-
ence.  Obviously it’s a huge boon to 
preachers and speakers and teachers of 
every stripe.

Q. We’re excited about your presenta-
tions at the 2014 Festival Gathering! As 
a national leader in educational min-
istries, what new books or resources 
are on your desk these days that could 
help educators in the local church?

Some of my favorite are:
•	 Poetry.		I	read	poems	a	lot,	use	
them in keynotes and sermons and 
in teaching and writing.  Poems help 
me to reimagine the world, to tilt it 
on its axis a bit to give me all sorts of 
new insights.  They train me to chew 
on words and to pay attention to how 
they feel in the mouth and how they 
resonate on the ear.  I read and reread 
the classics like TS Eliot and Emily 
Dickinson and Rilke and Hafiz and 
Rumi, but I love meeting others.  Billy 
Collins knocks my socks off with his 
stunning take on childhood and its 
vagaries in both “On Turning Ten” and 
“First Reader”.  Mary Oliver’s take on 
prayer and on bears, for that matter, 
and Denise Levertov, whose “Annunci-
ation” is one of the finest reflections on 
that event I’ve seen, and WS Merwin 
and Ted Kooser and Kay Ryan and 
Li Young Lee and very recently Mary 
Szybist and Christian Wiman.
•	 Novels	by	extraordinary	craft-
ers of language like Marilynne Robin-
son and Flannery O’Connor and Anne 
Tyler.
•	 Religion.		Of	course,	this	is	
where a lot of my reading, both for 
pleasure and for my professional life, 
is centered.  Anne Lamott makes me 
laugh and then brings me up short.  
Three Jewish writers, all rabbis, help 
me in ways I can’t always articulate:  
Lawrence Kushner, Karyn Kedar and 
Marc Gellman.  Dawna Markova’s 
stunning little “I Will Not Die an 
Unlived Life,” Annie Dillard, Gordon 
Lathrop, Fredrica Harris Thompsett, 

John Shea, Phyllis Tickle, Diana Butler 
Bass, Brian McLaren, Margaret Silf, 
Alan Jones, Jim Wallis, Bill Country-
man.  Margaret Wheatley too, though I 
think she wouldn’t understand herself 
to be a religious writer.  Jerome Ber-
ryman and Sofia Cavalletti and Sonja 
Stewart for their exciting work for and 
with children and spirituality.  And 
then there’s my enormous library of 
specialists in biblical theology; I won’t 
even start on that list. 

About Vicki in her own words:
My first aspiration, at age 3, was to be a 
gas station attendant. Then some rude 
adult told me that only boys could do 
that.  When I tried to sign up for acolyte 
training in the first grade, I was stymied 
yet again with the same heart-stopping 
excuse, and this in the face of parents 
who insisted I could be anything I 
wanted to be as long as I worked hard 
for it.  But a long-suffering teacher—by 
now surely sainted—diverted my at-
tention to tutoring others less gung-ho 
than myself.  All these years later, it’s the 
rare gas station that fields an attendant 
and girl acolytes are, thank God, more 
the norm than not, but I’m still in the 
business of tutoring others and being 
tutored in return.  In all the years that 
span my first teaching “assignment” to 
the present, I’ve delighted in the privi-
lege of helping others delight in lifelong 
learning.  From second graders to 
graduate students, from the sometimes 
less-than-enthusiastic high school crowd 
to eager seminarians with visions of 
collars in their heads, I’ve taught and 
learned from them all.  Perhaps I’ve 
come full-circle, not wiping windshields 
and checking oil stock [hmmm] so much 
as helping to fortify folks for the journey 
of a life.

To register for the 2014
Festival Gathering 
visit us online at

www.nbsint.org/festivalgathering
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Michele L. Walton’s adventurous jour-
ney to biblical storytelling and minis-
try began in Hollywood. 

She was an actress in television and 
film. Her first film was a short called 
“Down and Out,” and in case you ever 
see it, a word of warning—she dies at 
the end. She’s been an extra in “With-
out a Trace,” “Rules of Engagement” 
and “Grey’s Anatomy.”  She celebrated 
her 26th birthday on the set of “Out of 
Practice” with Henry Winkler, met Jay 
Leno and played air guitar with Samuel 
Jackson. She also produced and starred 
in two short films.

But then she suffered a personal 
trauma that left her “a little crazy.” She 
did not know who she could trust any-
more and didn’t want to be around the 
environment and the person who had 
betrayed her trust. So she called her 
parents, from whom she was estranged 
at the time, and they flew her home, 
“no questions asked.” 

She found personal safety at home but 
also found herself with no money, no 
car and no job prospects. Her parents 
suggested the military and she says, “I 
needed something so I agreed to check 
it out. Before the month was over, I 
was shipped off to basic training in the 
Army.” Her plan was to do her time 
and then go back to LA and win an 
Oscar. However, God had other plans. 
She clung to her faith, both during 
the crisis in LA and in basic train-

ing. Some of her fellow soldiers, drill 
sergeants and even some of the officers 
saw her faith and began to seek her 
out.  So about a month into basic train-
ing, a friend suggested that she look 
into the Army Chaplaincy program. 
Once that seed was planted, it began to 
grow in her heart.  Michele’s next plan 
was to be an Army Chaplain on active 
duty.  But God had other plans.  

While she was serving in Kuwait, a 
Navy Chaplain told her about Wesley 
Theological Seminary and its inclusion 
of the arts in ministry. Her first visit 
was so wonderful she signed up for 
the program and in her first semes-
ter took a water color class, liturgical 
dance class and a biblical storytelling 
class along with the “regular” seminary 
classes. 

She thought that she would remain in 
the Army as a chaplain but, once again, 

God had other plans. While training 
for another deployment to Iraq, she 
injured her back and hip. When the 
injury refused to heal, she was re-
leased from the Army on an honorable 
discharge, which prevented her from 
becoming an active or reserve duty 
chaplain.  

But, thanks to the Navy Chaplain, the 
breath in her that is show business 
has come alive in the course of her 
ministry training.  “I have found that I 
can bring my love for the arts together 
with my passion for God.” Her years in 
acting give her an edge. “With bibli-
cal storytelling, I know how to do the 
research to make my storytelling more 
authentic. In film, I had an ability to 
be a chameleon and mold my per-
formance or personality to a role. In 
biblical storytelling, that has come in 
handy in reshaping the same story to 
be told for different age groups and in 
different contexts.”

So, when seminary is over, where 
will she go? “I did an internship as a 
chaplain at the VA Medical Center in 
Washington, DC and really enjoyed it, 
so I am in the process of applying for 
a resident Clinical Pastoral Education 
position. I have found that biblical 
storytelling brings the scripture alive to 
the patients and I’ll use it in my min-
istry.” But this time, Michele is leaving 
the plans up to God.
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The Bible says “beat your 
plowshares into swords” (Joel 
3:10) as well as “beat your 
swords into plowshares” 
(Isaiah 2:4). 

Prooftexting with the Bible can justify 
almost any behavior. Many govern-
ments have used the scriptures as a 
permission-giving text for war, now 
and throughout history. And we know 
that this has all too often led to 
disastrous results. I believe that 
it is important to look at the 
arc of the biblical narrative and 
decide where God is leading us.  

New scholarship describes 
the final editing of the First 
Testament in the wake of the 
Babylonian Exile and identi-
fies a major arc of scripture as 
showing that the way of war 
has ended in disaster for Israel. 
Note especially that the war 
with the Assyrians resulted in the end 
of the Northern Kingdom. And the 
war with the Babylonians resulted in 
the exile.

I think it is important to notice that 
our entire scripture—First and Second 
Testaments—are set within the context 
of peace. The story begins with the 
Garden of Eden and ends with the holy 
City of God where God dwells with us 
and the tree of life produces leaves for 
the healing of the nations. In the First 

Testament we hear significant stories 
of forgiveness (Esau forgiving Jacob), 
doing good for enemies (Elisha heal-
ing Naaman, a general of the invad-
ing army), crossing boundaries and 
welcoming the stranger (the story of 
Ruth), and even peacemaking in the 
time of war (see the delightful story in 
2 Kings 6). The role of Israel as a “light 
to the nations” is a major theme in 
Second Isaiah (see for example Isaiah 
42 and 49).

 
Jesus comes out of this tradition of 
Israel and is formed by it. In his life, 
Jesus significantly demonstrates the 
way of peace and inclusiveness. He 
heals people and feeds people and 
shares table fellowship with sinners 
and Gentiles alike as well as with his 
disciples and Jewish leaders. Important 
stories that show Jesus crossing cultur-
al and political boundaries include the 
feeding of the 4000 (Mark 8), healing 
the daughter of the Syrophoenician 

woman (Mark 7),  going to Zacchaeus’ 
house to eat (Luke 19), talking with the 
Samaritan woman (John 4) and heal-
ing the Gerasene demoniac (Mark 5). 

Sometimes, seeing a Bible 
story as a story of peace 
depends on using peace and 
inclusiveness and the cross-
ing of boundaries as a lens. 

We don’t necessarily identify Jo-
nah as a story of peace unless we 
specifically emphasize that God 
desires Jonah to call a foreign 
people from their evil ways. Jonah 
is a prophet to the Gentiles. 

Storytellers looking to 
develop a repertoire of 
peace stories might begin 
by looking at the stories 
they already know 
using this perspective.

They can also add stories identified in 
this article. An easy story to learn and 
a powerful story of peace is the story of 
Elisha and the king of the Arameans in 
2 Kings 6. In addition, so many stories 
of Jesus can be seen as peace stories 
when that is called out as a specific 
context. And all of the books in the 
Second Testament can be viewed this 
way. 

Look for peace.



Page 22 The Biblical Storyteller www.nbsint.org

Vanora Legeaux,
Featured Storyteller

New Orleans, Louisiana

Rev. Jason Chesnut,  
Worship Leader

Baltimore, Maryland

REASON NUMBER ONE: 
OUR AWESOME KEYNOTE SPEAKERS 

Vicki Garvey, church educator extraordinaire, will fill us with 
new ideas for how to engage our membership in church 
education during this challenging new era. She is humorous, 
engaging and thought provoking. 

REASON NUMBER TWO: 
OUR WORKSHOPS

We have absolutely fabulous workshops for beginners 
through masters level storytellers with a “How to Do This at 
Home” emphasis that will give you real storytelling skill sets 
for ministry.

REASON NUMBER THREE: 
OUR WORSHIP

We are an ecumenical community of storytellers who love to 
hear the Word told. We love to see imagery and music wrap 
around the stories to deepen their presence in our prayers. 
We have the most amazing worship you’ll ever experience. 
No sermons, no dogma—just honest hearts sitting together 
inside the Word. It’s amazing, really.

REASON NUMBER FOUR: 
OUR FELLOWSHIP

You’ll meet storytellers from all over the world and the net-
working opportunity is unlike any other. We haven’t met 
many boring storytellers, by the way. We think, no, we know, 
you’ll find us to be a fascinating group of friends!

REASON NUMBER FIVE
OUR FEATURED STORYTELLER

The past president of the National Association of Black Sto-
rytellers, New Orleans native Vanora Legeaux, will mesmer-
ize you with her African Folk Tales.

REASON NUMBER SIX: 
OUR EPIC TELLING

One of the most beloved and unique traditions for the Net-
work of Biblical Storytellers, Int’l. is the Epic Telling. A team 
of selected storytellers will tell the entire Gospel of Matthew 
over two evenings. You won’t see anything like it anywhere 
else. We’re pretty sure about that. 

Six Great Reasons 
You Should Attend the 2014 Festival Gathering

THE GATHERING JUST NEEDS ONE MORE THING!
It needs you! Be there Aug. 6-9, 2014
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AMBASSADORS 
Will Represent NBS at 

Denominational
Conferences and Events

Former Festival Gathering Coor-
dinator, NBS Board Member and 
Master Certified Biblical Storyteller 
Carol Wolf is now heading up the NBS 
Ambassador program.  “I managed a 
large medical practice before I retired,” 
Carol says, “and I know the strength of 
organization when it comes to promot-
ing a group like 
NBS. Together, 
we can spread 
the news about 
NBS to our 
various denomi-
nations so that 
biblical story-
telling can have 
a bigger impact 
on the life and 
ministry of the 
church.” Carol 
is a leader of the 
Western New 
York Guild and has often brought new 
storytellers to the Festival Gathering. 
The idea for the Ambassadors came 
from her three years of experience as 
the Festival Gathering coordinator.

“We have so many denominations rep-
resented in our membership and also 
at the Gathering. Seeing all these de-
nominations got me to thinking about 
how we could more actively spread the 
news about biblical storytelling and 
NBS, and I came up with the idea for 
the Ambassadors a few years ago.”

The program is now in full swing. 
Fifty-five NBS Ambassadors from 13 
different denominations will represent 
the Network at UCC, Presbyterian, 
United Methodist, American Baptist, 
Episcopal, Roman Catholic, Lutheran, 
Church of England, United Church of 
Canada, Anglican, non-denomination-

al and Jewish conferences and events 
this year. Over 2,500 copies of this 
issue of The Biblical Storyteller will be 
handed out at upcoming denomina-
tional events.

“We’ve got a great team now,” Carol 
says. The various Ambassadors met 

during a special 
luncheon at the 
Gathering to share  
ideas about how 
to promote the 
Network and its 
mission. Some are 
seeking articles 
from their denom-
inational maga-
zines, others are 
telling scriptures 
for worship at their 
conferences or 
leading workshops 

and manning conference tables where 
they can introduce NBS to the church 
leaders in attendance.

“Our Ambassadors are located all over 
the US and Canada,” Carol says. “If 
your conference would like to have an 
Ambassador come, contact me and 
we’ll try to arrange for that.”

NBS members who are interested in 
being Ambassadors for the Network 
can also email Carol to find out how 
to get involved. It’s a program that’s 
driven by excitement about biblical 
storytelling and as Carol likes to say, 
“Each Ambassador brings their own 
flair and style to the work. We provide 
a video for them to show and copies of 
The Biblical Storyteller for their events. 
We hope to add over two thousand 
new names to our email newsletter list 
this year thanks to the Ambassadors.”

Contact Carol Wolf, NBS Ambassador Coordinator at caroldickwolf@cs.com
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